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This week we’ve added even more new 
locations, including... 





Gramophone Records 


Main Level, Manulife Place 


Now in over 850 locations! Still can’t find a copy? 
Want to see SEE Magazine in your store? 
Call our distribution staff at 439-3752 


a ee ee ee ee, Se ee eee, cen ee oe. Se ee eet Se lS Se. oe. ee ee 


\ — as i ‘A 


} 








REGULARS 
a ............ 4 


LISTINGS 
PUBS 'N CLUBS ............. 18 
Ca cd 6. 19 













The Beatles Anthology, which reflects on the career of the world’s most famous rock band (seen here 
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Bond, James Bond: Ron Clark examines a film legend. 
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OPINION 


The stench from The Hill 


Mulroney is a bullshit artist, not a crook 


BY TERRY McCONNELL 


y suing the feds’ ass, Brian 

Mulroney says he’s out to 
ensure his good name is not 
besmirched by scandal. The cynics 
among us might suggest that’s akin 
to putting a guard dog outside the 
henhouse after the fox has made 
off with the occupants. ‘ 

But then, what the hell do we 
know? 

Our not-yet-late and not-so- 
lamented former prime minister 
points out that, while his name 
may be mud at home, in foreign 
lands he is revered — nay, wor- 
shipped. For Mulroney, such indis- 
criminate favor translates into 
influence and influence means dol- 
lars. It’s that gravy train he wants 
to be sure doesn't leave the station 
without him. 

We'll concede the point, though 
the suspicion lingers that the rea- 
son Mulroney is so popular over- 
seas is because he’s a bullshit 
artist extraordinaire. Apparently, 
in some cultures, that’s an admir- 
able trait. 

What is most disturbing though 
is not the lawsuit or whether Mul- 


Closet 
Universe 


Life’s discovery 
came too late 


BY "ALJ AXEINE 
Ss: I open up the closet the 

other day, and there’s a bunch 
of brain-eating zombies shambling 
around in there chasing after help- 
less, screaming villagers. 

“BRAAAATITINNNNESSS!” the 
zombies moaned. 

It was an ugly scene, as the zom- 
bies began cracking open skulls 
and feasting on the warm, moist 
cerebrums and cerebellums and 
corpus callosums. 

“You know,” one zombie said 
suddenly, “I've been wondering if 
this is all there is.” 

The other zombies stared 
blankly at him. 

“To life, that is. If this is all that 
there is to life. Eating brains, ter- 
rorizing villagers, shambling. I 
mean... what about the rest of 
it?” 
One of the zombies pointed to 
the speaker’s head excitedly. 

“BRAINS!” he moaned loudly. 

_ As one, the zombies got up and 


attacked the talking zombie. They _ 








roney’s palms were actually 
greased by the French Airbus 
folks. Mulroney may be a lot of 
things, but a crook isn’t one of 
them. 


When fish rot 


Rather, what really pisses us is 
the rather cavalier fashion in 
which the feds, and the RCMP, 
threw his name in the boiling caul- 
dron which will some day become 
the Airbus scandal. Published 
reports from The Hill suggest the 
RCMP linked Mulroney to the 
scandal to secure the co-operation 
of the Swiss government, which 
would have otherwise summarily 
dismissed the Mounties’ request 
for confidential banking records 
without a second thought. Those 
reports also suggest that caution is 
exercised to ensure such name- 
dropping doesn’t become public, 
lest innocent reputations get 
trashed. 

Like what's happening now. 

Quite frankly, if the victimiza- 
tion of innocent people is required 
to gain this kind of co-operation, 
Canadian justice is better served 
without it. The ROMP can be taken 





at their word when they say it was 
never their intention for this little 
missive to become public, but to 
trust any law enforcement agency 
so implicitly is to invite the ulti- 
mate abuses of a police state. 

Of course, it’s a moot point now. 
Something smells here and the 
stench is coming from The Hill. 
Fish rot from the head down. 

Picture this scenario. Some 
politically-appointed yahoo in 
Justice Minister Allan Rock’s 
office gets wind of the RCMP’s 
plan to pillory Mulroney to get at 
the Swiss. Bug-eyed, he rings the 
Prime Minister's office. Some 
Chrétien fart-catcher figures here’s 
one last kick at Mulroney’s cat 
which could bury Jean Charest in 
the process. After all, Charest has 
been getting good press; best nip 
this one in the bud. So word is 
leaked and who better than to the 
Mulroney apologists at the 
Financial Post. If they buy it, 
everyone will. 

Gawd, this is all so tawdry. It’s 
no wonder people think politicians 
are assholes. If Joe Clark were 
dead, he'd be spinning in his 
grave. @ 
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My Messy Bedroom: an introduction 


BY JOSEY VO'IGELS 


elcome to... I don't 

know about you, but the 
state of my bedroom, like my life, 
goes through a constant cycle of 
order, disorder, clean-up, order, 
only to descend into disorder 
again. I throw in the occasional 
furniture rearrangement to pro- 
vide new angles and perspectives. 
I've always relied on home 
improvement for instant gratifica- 
ton and a renewed sense of well- 
being. 

My messy bedroom was always 
a contentious issue when I was 
growing up. My mother kept an 
impeccable house. Neat beyond 
belief, considering she spent her 
time providing for and cleaning 
up after eight kids, a handful of 
farmhands and a constant stream 
of visiting relatives — everyone 
loved to ship their kids off for a 
weekend on the farm. 

My room, like that of most 
teenager's, was my identity, my 
sense of self. If I liked it messy, 
that was my business. My mom 
just closed the door when compa- 
ny came over. 

We do that as adults, when 
things get too messy; sometimes 












. se the door, | can't deal with sex. 











to basics, back to the kitchen and 
the bedroom — the trenches of 
the gender war.” While I don’t 
much go for all this war analogy, 
it certainly is true the kitchen and 
the bedroom (both physically and 
culturally) are the sites of much 
of North America’s personal and 
political negotiating when it 
comes to sex, gender roles, and 
who’s on top. Lorena, with the 
knife, in the kitchen — the domain 
of domesticity. John asleep in the 
bedroom — still the central venue 
in the traditional domain of sex. 
Sometimes when the two clash, 
as Lorena proved, things gets 
messy. 

Just like sex. Hence, this col- 
umn. 

EE 

When I began thinking about 
writing a weekly column about 
sex, my first concern was that I 
might run out of material. Then, 
when | started thinking about 
possible topics for the column, I 
realized just how much sex pene- 
trates (sorry) every aspect of our 
lives, 

We are the ultra sex society, 
having reproduced every pervert- 
ed, twisted and convoluted inter- 
pretation possible. Yet, we still 


Granted it's a 







penis size 


“the entire discourse about sex 
has been created by men... 
Either we use their words or 
avoid them.” 

On the other hand, maybe 
we're too much talk, too little 
action. Maybe, as one friend sug- 
gested recently, sex needs to get 
back into the bedroom, get back 
to being personal. Is all this pub- 
lic intellectual masturbation 
achieving the opposite, desexual- 
izing us, weighing sex down with 
so much politics it’s becoming 
too confusing to approach? 
Nothing like some good overintel- 
lectualization to kill the mood, 
right? 

Still, I think we stand to gain a 
lot by talking to each other about 
sex, outside the bedroom. 
Besides, it’s fun. Nothing like a 
few bad sex experience stories to 
liven up a dinner party. ; 

And sex isn’t just about sex. 

For women, comfort with our 
own sexuality is tied to more uni- 
versal things like self-esteem, 


objectification, body image, 


power. — a 

For men, we're led to belie 
their most important issue 
. Hey, a su 


While I hope to present a whole 
gamut of perspectives and experi- 
ences, obviously, whatever I 
decide to talk about in this space 
each week will reflect who I am, 
so, just to get myself into position 
here... 

I’m white, I guess heterosexual 
(I’m sure to spend some time too 
tackling that concept.), middle- 
class (that one sparked some 
debate too. Another column: Sex 
and Class. See? The possibilities 
are endless.), educated (if a BA 
means anything these days). I like 
long walks, candlelit dinners. . . 
uh, forget it. 

Speaking of personals, a cultur- 
al weekly seems the perfect envi- 
ronment for a column on sexuali- 


Following the lead of the 
Village Voice, these papers have 
developed a bit of a reputation 
for the racy classified personals, 
tele or ( : 





























On 


The Beatles 


Money talks, and embalmed relics of our musical 
past give the public what it wants: nothing new 


BY P. IRENE ANTHONY 
ver eager for flesh to hang on 
their sharp marketing hooks, 

Sony executives scurry through 

the bones of the Beatles and come 

up with a few strands of ungnawed 
tape. They rub their cold hands 
together, excited by the underlying 
power of one of their most lucra- 
tive stocks, glad they bought from 
that weird but canny Jackson. 
Minion geniuses of marketing 
touch-up history, reconfigure the 
packaging and polish the pre- 
planned story spin. Sony execu- 
tives look at the calendars, then 
snap their fingers. Presto. We have 
front-page news — about the 

Beatles! About whom everything 

of possible interest is already 

mind-numbingly familiar. Just in 
time for Christmas. 


Obedient media editors every- 
where line up, again, to help Sony 
Sell this ever-fresh and sexy prod 
uct. They run the color spreads 


that titillate the nerve endings of | 


nostalgia hidden deep in the wal- 
lets of their aging peers. Half-wit- 
ted barkers talk half-witted televi- 
sion watchers into consuming fab- 
ricated memory with a feast of 
dead music. 

Everyone gets a comforting 
break from the arduous task of try- 
ing to chew up the youth of today 
fast enough to make it just as 
palatable and familiar as the youth 
of Yesterday. 

Yoko's voice is varnished with 
platitudes explaining the sale, a 
dim ery of Uncle from the mouth 
that once spoke Woman is the 
Nigger of the World. (Touring old 
songs to new markets in South 


} sound, 


America, the Stones talk estate 


| planning over their exercise 
machines. ) 

| Poor musicians without the 
alluring, lucrative scent of 
formaldehyde running through 


their veins devise ways to throw 
their own pink flesh on the sharp 
points of Sony's hooks so they too 
can dnp money 

The bulging population fervently 
desires nothing new. Trapped half 
| alive under the surface of oily CD 
packaging and jewel-cased digital 
John Lennon's thin voice 
reaches us . Help! Pale, pre- 
served Marilyn Monroe offers him 
a drink and says, “Forget it man 
They just do you harder when 
you're dead.” 

On the edge of the necropheliac 
peep show, money licks itself and 





plans another facelift. e 


Reader says DOA didn’t sell out 


really must take issue with 

Clint Tourangeau’s review of 
DOA at the Power Plant (DOA 
now a relic of a disposable 
decade, See #104). 

I was at this gig and my 
impression after reading 
Tourangeau’s article was that he 
really doesn’t know what he’s 
talking about. While I can’t 
defend DBS, the opening act, 
against his criticism — they were 
pretty generic — I think he not 
only misunderstood DOA but 
woefully misdirected his disgust 
with the "70s toward a band that 
had little to do with that decade. 

Why do I think Tourangeau 
doesn’t know what he is talking 
about? Well anybody who actual- 
ly wants DOA to change their 
musical style is missing the 
whole point of punk. It was not 
(and is not) about those bloody 
clichéd media platitudes that 
Tourangeau spouts so glibly like 
“dread, dissolution, anger, 
hatred, and nihilism.” Although 
admittedly these are attitudes 
eeenassed, by punk, it was 





TO THE EDITOR 


if the times finally came around 
and started to dig it. 

And another thing: Touran- 
geau’s disgust with the ’70s, 
which is what his so-called 
“review” is really about, is truly a 
elassic case of misdirected 
aggression. DOA may have been 
around at the tail end of the ’70s, 
but they were an ’80s phenome- 
non. Black Flag, Dead Kennedy’s, 
DOA, Subhumans; these were all 
North American bands that 
forged a tougher, meaner and, 
above all, faster punk style 
known as “hardcore.” On the sur- 
face, hardcore bands looked very 
similar to the '70s punk bands 
Tourangeau is talking about, but 
musically, the connection is tenu- 
ous at best. Seventies punk, and I 
think we can safely say that 
Tourangeau is referring specifi- 
cally to British "70s punk, was 
made by disadvantaged youths 
who really felt they had no 
future. But hardcore music was 
created by middle-class youths 
who were basically bored to 


_ tears and whose credo was: 


“don't oll out.” The music is 





sold out. They absolutely 
kicked, loading their set with a 
hefty portion of their older tunes 
— real nasty thrashers like 73 
and DOA. My ears were ringing 
for two days afterward. 

The crowd turnout was pathet- 
ic but that is to be expected 
when you book a hardcore band 
like DOA into a venue like the 
Power Plant. The only people 
who showed up were old hard- 
core fans, young hardcore fans, 
and a handful of curious universi- 
ty students who were probably 
used to a more radio-friendly 
type of punk like Offspring. What 
they got was a cacophony of 
heavily distorted guitar set 
against a wicked rhythm section, 
all played so loudly you could not 
hear yourself think, and Joey’s 
distinctive growl, unblemished by 
time, piercing the din. Those who 
couldn’t take it or didn’t get it 
simply had to leave. I loved it and 
so did every other true hardcore 
fan. 

I’m not sure I understand Tour- 
angeau's particular beef with the 
’70s but I do understand his 
loathing of this disturbing trend 
of self-cannibalism in popular 
culture, such as the silly fads 
coming back into vogue, like bell- 
bottoms or the onslaught of old 
‘60's and '70’s TV shows turned | 
into 90's films. But there is a dif- 
ference between this and 

















Anthology 


Will Gibson says Beatles’ fans should pass on the 
series, while P. Irene Anthony says it’s driven by corporate g 


Beatles as Infomercial 


reea 


BY WILL GIBSON 





hen the idealism of the 1960s meets the commercialism of the 
1990s, Beatles fans should check their wallets 

It is a telling comment on the times when the self-described “television 
event of the year” is packaged like a two-hour infomercial. Through the 
veneer of providing a serious musical history, the crassness of the huck- 
sters still managed to shimmer through. 

After months of hype, Sunday night’s broadcast of the Beatles 
Anthology seemed like a visit to an overbearing relative who breaks out 
the old slides of vacations long since forgotten. 

The justification for all this hype — the release of Free as a Bird — 
rang as shallow as Shell Oil’s full-page excuses for continuing to drill oil 
in Nigeria after the government murdered Nobel probable and human 
rights activist Ken Saro-Wiwa. 

In both cases, even the most trusting of people should recognize the 
inherent impact of cash flow on the decisions. 

With each of the surviving three Beatles receiving about $8 million, 
they chose to overlook the differences that tore the group asunder in 
1970. Paul, George and Ringo received their 30 pieces of silver for their 
dignity. John will have to be content with spinning in his grave. His pot- 
addled 1977 warbling of the song became the basis for engineers to 
employ the latest high-tech wizardry in shaping sound to produce the 
rationalization for all this hype. It was the weakest of reasons. But com- 
pared to Shell's shrill pleas — laid out in full-page ads in newspapers 
across the world — the Beatles are merely aging rock icons in a pathetic 
search to further enrich themselves, rather than a multinational oil com- 
pany working with a government that murders its own citizens. 

Besides, it isn't the first time for the ex-Beatles to sacrifice their pride 
for money. The low point was Ringo Starr's shilling for Pizza Hut’s 
stuffed crust pizza, a measure of how far the mighty have fallen since 
John Lennon proclaimed the group “more popular than Jesus” in the mid- 
1960s. Christ has shown a little more staying power and didn’t sell out 
when Jewish nationalists tried to co-opt his message to kick the Romans 
out of the Holy Land. 

In an amazing coincidence, the record company decided to release the 
anthology before Christmas, another event enslaved by the prophets of 
mammon. You can receive an overpriced set of remixed songs to stuff 
those stockings. 

The Beatles have started the slow, unyielding decline into the specta- 
cle of cashing in on their past exploits. The cult of Elvis started in this 
manner. Soon, we might see George Harrison selling ceramic Beatles 
PS aoriges ms eae Network, Collector ed 
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Edmonton nurtures its rock music culture 


16 Daze, XII House play to supportive crowd in an all E-town gig 


BY STEW SLATER 


a i, we're from Boston, eh,” 


proclaimed XIIth House 
lead vocalist Sid Estay near the 


beginning of the band’s show last ° 


Saturday at Peoples Pub. 

“Fuck off,” came the response 
from someone in the audience. 

It was, no doubt, all in good fun, 
judging from the reaction from 
patrons over the evening to the 
hard, heavy sounds of Estay’s 
band and, following them, show- 
closers 16 Daze. 


ABOUT OUR COVER 


Photographer Brendon 
Dlouhy captured 16 Daze 


guitarist Randy Saluk and 
Xil House vocalist Sid Estay 
in action at Peoples Pub. 





Nashman — drummer, vocalist 
and sometimes guitarist for 16 
Daze — is high on the Edmonton 
music scene, of which his band 
has been a part for over a year. 

“We're trying to create a music 


scene that is supportive,” he relat- 
ed back stage prior to Saturday’s 
performance. “We want to be 
active on the Edmonton scene.” 

As an example, he pointed to a 
benefit the band will perform early 
next month for youth community 
services. And gesturing towards 
the audience, he brought up this 
co-operative effort with XIIth 
House. 


Strut their stuff 


“I’ve done sound for (XIIth 
House) in some smaller venues 
and we're friends with them, so we 
wanted to do something together,” 
said Nashman (aka Robin Nash). 


The audience member may or 
may not have something against 
Boston, but that’s of little conse- 
quence. In fact, as if the “eh” tack- 
ed on to the end of Estay’s com- 
ment wasn’t enough, he was call- 
ing the band’s bluff, for the benefit 
of anyone who may not have 
known that XIIth House is an 
Edmonton group with a new CD 
and a couple of years experience 
on the scene. 

It may even have been a 16 Daze 
member who uttered the expletive, 
perhaps suggesting to Estay that 
he take the opportunity instead to 
promote the fact that the gig 
would be an all-Edmonton display 








This was the first chance they got 
and it was a success, as each band 
brought its own musical style and 
its own group of supporters. 


of talent! That situation arose with 
the last-minute cancellation of 
Calgary-based opening band 
Papaya Gunwash. 
















Brendon Dlouhy/SEE 






































“That's the biggest crowd we've 
played for yet,” he said, referring 
to the body-filled, yet nowhere- 
near-packed Peoples Pub. 

Later XIIth House bassist Barry 
Taitinger noted the presence of 
numerous venues like Peoples, 
which provide a place for local 
bands to strut their stuff. These act 
as sort of a secondary scene to the 
bigger clubs, which bring in out-of- 
town bands and may have locals 
open the show. 

But he lamented the recent 
reluctance to rent out community 
halls where five or six bands can 
stage all-ages gigs not possible in 
most clubs. 

Apart from Apocalypso, “there’s 
not a lot of places to do all-ages 
shows,” Taitinger said. All-ages 
shows may be a pain in the ass for 
club-scene veterans, weary of 
fighting with teenie-boppers for 
elbow room, but they are an im- 
portant tool for building new sup- 
port and a good place to sell prod- 
uct. 

Take, for instance, XIIth House’s 
newly-released CD Self (see 
review in last week’s See). It was 
the first real recording experience 
for the band, which made a few 
copies of some tapes a while ago 
on what Estay called “a four-track 
with instructions in every language 
except English. It sounded really 
horrible. Some of the punks loved 
it because they thought that was 
how it was supposed to sound.” 

Nashman said 16 Daze would 
rather wait to record, partly be- 
cause he and bassist/vocalist (and 
sometimes drummer) Dylan Snot 
are busy being students. But 
they’re also hoping for an increase 
in quality studio possibilities in 
Edmonton. 

Nashman pointed to the Smalls 
as an example of a band which got 
good results recording outside 
Alberta. 

On top of that, “we’re really 
meticulous,” Nashman added. “We 
want to formulate the best album 
we can. We feel like we’re pro- 
gressing, like we're writing better 
originals all the time.” Right now, 
they're content to play live. 

Both XIIth House and 16 Daze 
create the feeling they’re experi- 
enced musicians, but that they 
haven't been around long enough 
to grow stale, to tire of the grind, 
to settle into their own comfort- 
able groove. These are both good 
bands with room to grow and the 
eagerness to do it. 

XIIth House opened Saturday’s 
show, waking patrons from their 
sound-system-induced industrial 
music haze with a heavy wall of 
sound pouring forth from Taitin- 
ger’s bass, Mike McGee’s drums 
Rob Stevenson's guitar 

















XII House lead singer Sid Estay performs at Peoples Saturday night. 
The band has just released a new CD. 


drum beats. It may have been 
Estay’s voice itself which made it a 
pop song because he was a very 
accessible vocal style. Often, he 
can sound like the Seattle sound/- 
grunge vocalist of your choice but 
at some points, his voice almost 
has a Stan Ridgeway/Wall of Voo- 
doo quality. 

Featuring mostly original mater- 
ial from the new CD, the show 
continued, skirting the boundaries 
of pop. Wisely, XIIth House broke 
the pattern occasionally, throwing 
in a cover or varying the musical 
style slightly. 

Most often, this meant a psyche- 
delic Doors-influenced sound, 
which unfortunately cut too harsh- 
ly into the set’s continuity (or 
maybe I just don’t like psyche- 
delia). A more interesting change 
was a slight drift toward punk or 
the almost rap-like quality of some 
spoken-word passages. 

Between songs, Estay would 
cease his modern-dance interpre- 
tations and implore the audience 
to dance. Too often. They heard 
the first time but they decided 
against it. The noisy reaction to 
each song should have left XIIth 
House content that their ae 
mance was appreciated. 

Trio 16 Daze then took the 





stage, in their most often-seen 
; incamation of ocarpt ms, | 


cially in the context of a live show, 
but I was tempted as 16 Daze 
moved the evening’s sound in that 
direction. Plus, the trio put on an 
entertaining and energetic perfor- 
mance. 

Snot sang on most songs with a 
surly growl. The sound never quite 
reached punk and eventually drift- 
ed into the metal genre. At one 
point Williams asked, “Are there 
any Sabbath fans out there?” 

For a couple of songs, the trio 
played musical instruments in 
more ways than one — Nashman 
took the guitar and lead vocals 
while Williams grabbed the bass 
and Snot climbed behind the drum 
set. 

True to Nashman’s earlier com- 
ment, the band’s newest songs are 
the strongest. They débuted two 
tunes: Ignorance, which could eas- 
ily have a pop sound but for the 
band’s heavy treatment, and Every 
Day, the best song of the night, 
featuring Nashman’s aggressive 
vocals. 

They also played two ill-advised 
covers. The "abate Song miraculous- 

































Roberta Harrison fronted the Wild Strawberries through a less-than-inspiring set at the Sidetrack Caf: 


last week 


Bored faces mar beautiful moment 
| Wild Strawberries left listeners wanting 





pPsetecn thinking about impo- 
tence again. There are many 
good reasons one may become 
impotent: atheism is a common 
though dangerously ignored one; 
then there is, of course, the always 
popular massive drug abuse. 

Now, I’m at best a Pepsi-Cola 
user, but I have been troubled with 
dreams lately about famous 
addicts. Sometimes I'll conjure up 
1950s speeder Johnny Cash or 
Charley Parker, but mostly it’s Ron 
Jeremy. For all who are not famil- 
iar with The Hedgehog, he’s a porn 
actor who was in nearly every 
pornographic movie in the late ’70s 
and early ‘80s. He is the hallmark 
of video (as opposed to film) 
porno: slimy, hairy, bloated, un- 
kempt, ugly and hugely endowed. 
His most singular distinction is his 
longevity. In an industry where 
successful careers are measured in 
months, he has lasted 20 years. 
He's a creature perfectly adapted 
to live in an environment of total 


my dream: Jt all hap- 
the bedroom I had 


-old. I see a | 





unredeemable aching sadness. 

After waking from one of these 
dreams my day is filled with yearn- 
ing. It causes me to do strange 
things, but mostly I just search. I 
search for that beautiful woman in 
the dream. And it was with this 
mood that I skulked into the 
Sidetrack Tuesday night, danger- 
ously alone. 

I was initially discouraged by 
the opening act, The Piemyn, sim- 
ply because the unit held no 
females. But lo! They were good. I 
became a distracted beast, 
soothed by an obviously talented 
and dedicated group. They began 
furiously with the hook-tastic 180 
Degrees, and, my friends, I was 
indeed hooked, in the mightiest of 
ways. The next song Roam fully 
exploited all the Piemyn’s best ele- 
ments: fine percussion; explosive 
(if unsubtle) rhythm section; Chris 
Smith’s full, confident voice and 
great guitar playing; ethereal har- 
monies; and writing which is at 
once direct and discrete. I immedi- 
ately became concerned I would 
go out of my mind. 

However, the lads fell victim to 
another common male disorder: 
premature ejaculation. Mr. Smith's 
voice seemed increasingly to slide 
too easily into white blues indis- 


cretion. The limitations of an 
amplified acoustic became obvi- 


ous. The songs seemed to become 
an undifferentiable schmegmean 
mass. I started to tune out and 
notice my waitress. 

Ah, the waitress; I recognized 


her long hair as that of the woman 


“Lithia But her grim, blank 








headliners, The Wild Strawberries. 

Sadly, the Strawberries avoided 
me heroically and I went back to 
my seat alone like fat old Ron 
Jeremy. 

And then they were on stage, or 
should I say she was on stage. 
Roberta Carter Harrison: older, 
beautiful, chic, unapproachable, 
perfect. Minutes passed slowly ina 
gauze of inscrutable ache. I had 
hardly even noticed that they had 
begun playing and that the music 
was like the soundtrack of my 
dreams — aching and sweet. 

Unfortunately, Roberta starte 
moving and this was not the caress 
I expected. It was... well, 
grotesque. She started pawing at 
the air and flapping her arms in a 
chicken-just-offthe-egg mime. And 
I looked at her face — My God, it 
was bored! 

My frightened glance darted to 
the other members of the band; 
she was surrounded by middle- 
aged junked-out cadavers! And the 
music turned sinister — suddenly 
iron-perfect pop, unrelenting, 
insistently structured to prop up 
decaying flesh. No, not a quiet 
intense performance either — 
strictly junk nods. (Their new 
album is called Heroine — ya, 
drop that subtle “e” friends.) 

A fair-sized crowd dished out 
$10 to see a talented Canadian pop 
band and was treated to a first- 
time Edmonton appearance which 
had the stage impact of a flaccid 
member. Needless to say no one 
danced, though I did see a kid 
vomit in the bathroom. 

I went home, discouraged, and 
slipped The $50,000 Cherry into 
the VCR. 
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Energetic set finds 
favor with crowd 


"Philosopher Kings 
with the Piemyn 
The Rev 





POP/ROCK 
BY DAVE LLOYD 


ling 
well 


aturday night, as I sat in th 
Rev [ thought, “Is the Rev get 
alternative 


less and more 


more like the hig! 


i school I 
went to?” 

Hey, I'm not prejudiced, but this 
that 
Ano- 


I was sitting on 


was not the same crowd 
packed the Rev a year ago 
ther weird thing 
the floor 


band started 


until the 
The 


floor 


Not so strange 
A few songs into 
the 
a sit-in, something I've 


Piemyn’s set, dance 
looked like 
never seen before 

The Piemyn's sound was an 
appealing blues-folk. Sometimes a 
little country would sneak into the 
sound, but it wasn’t lame, and it 
was offset by the bongos. Ever 
seen a country band with bongos? 
Hmmm... 

Their Arc Angels sound was 
injured by the overvolumed bass 
and vox which distorted frequently 
in an unpleasant way. 

At one point, the bongoist pulled 
out his huge, deep hand drum and 
the lights dimmed to red for an 
intense ballad ambience. The 





crowd finally stood up for the jazz 


number, which was followed by a 


jazzy 50 Way Leave Your 
Lover cover. Tl song with the 
slide guitar rocked 
The set ended with a solo guitar 
vox song, during which the crows 
as usual, wouldn't shut up 
After the break, three punkish 
guvs (shaved heat, goatec the 
Norks) came on stage with guitars 
and a bass. The set started with a 
deep drum solo, the plano, then 
lja 1a0s. I intil I 
hear he styley vocalist that my 
ligh t on. That’s why the 
ro was So style 
The Philosopher Kings’ first 
was big-ass Boyz II Men 
cheese and a lot of the women 
| went crazy. Suddenly I saw myself 


| in black and white 





in Ed Sullivan’s 


audience, watching gir 

the Beatles. Blecchh 
Okay, perhaps that’s a slight 

exaggeration, but really, 


$ cry over 


this cool- 


boy jazz style is not for me 


3ut to stay 
must admit they’re very talented, 
have great stage presence, and had 
the crowd’s admiration. Perhaps 


a bit objective, I 


it’s because their music is ener- 
getic without ever being aggres- 
very safe, without being 
sleepy. 


sive; 


continued on page 9 
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Church’s music warms appreciative hearts 


Nova Scotia native offers up easy listening and down-home atmosphere 


Cindy Church 
Arden Theatre | 
Nov. 18 | 


MUSIC. 
BY SAM DEARHEART 


he aphorism, “As a man thin- 

keth in his heart, so is he” 
could be used to describe the pres- 
ence of Cindy Church. She seems 
to know intuitively what every | 
good musician knows — give of | 
yourself to your music and share it 








with your audience. 

The crowd at the Arden Theatre 
in St. Albert Saturday night came 
to hear the sweet sounds of 
Church's music — fresh and clear 
as running mountain water. They 
knew just what to expect and they 
got it. Church is described by the 
likes of Ian Tyson as one of the 
finest singers in Canada and it’s 
not hard to tell why. Strong and 
true, Cindy made the music oh so 
easy to listen to, interwoven with 








Cindy Church fans knew what to expect from the Nova Scotia 
native and the lady delivered. With or without her guitar, Church 
is a pertormer at home on the stage 


Edmonton clubs terrorized by Vancouver band 


| them in. 





Terror of yey Town 
Black Dog 
Nov. 18 


ALTERNATIVE 
: BY JASON SNART 
Ithough lead singer/song- 
writer/master-accordionist 
Geoff Berner was quick to assure 
me that he and Terror of Tiny 
Town bandmates are from Van- 








couver, their acoustic set at the 
Black Dog on Saturday screamed 
East Coast. The combination of 
two acoustic guitars, accordion, 
and bouncing tongue-in-cheek atti- 
tude gave the group a very Nova 
Scotian, contemporary folk/rock 
flavor. 
They delivered an energetic cou- 

ple of sets at the Dog in the after- 





The crowd was receptive and 
rightfully so. The Terrors offered a 
lively performance of what might 
best be described as “witty” 
folk/rock — although that makes 
them sound far more artsy-fartsy 
than they really are. Terror lyrics 
are generally subversions of stan- 
dard pop themes — young love, 
growing up .. . other songs offer 
some quirky insight into Biblical 
scholarship, Russian spies cum 
CIA officials, and public relations. 


Set toned down 


Although the set delivered at the 
Black Dog was necessarily toned 
down — Terror of Tiny Town Un- 
plugged — their usual perfor- 
mance includes eve from 
hardcore punk to weepy | eed 








« There are a lot of 
very sophisticated 
styles in country music. 


. and that’s what we're 
trying to do. Just one 
genre would be so bor- 
ing.” 





offerings of herself in genuine rap- 
port with the audience. 
Supported by accomplished 
musicians Nathan Thinkham (gui- 
tar) and John Towill (bass and 
didgeridoo) the whole show had 
that comfortable down-home 
sense of people just coming 
together to play some music. 


Fine tuning 


But let’s not get the idea that 
this was thrown together. It may 
have appeared easy, but this con- 
cert was visibly the result of a 
great deal of fine tuning. With or 
without her guitar, Church appears 
right at home on stage as her voice 
dances through a myriad of 
changes. A Johnny Horton piece 
called’ Whispering Pines stood out 
for me — there were wide-open 
prairie spaces left in this song for 
Church to weave in and out with 
strong, sensitive vocals, and a 
requested encore tune, A Song for 
Brent was deeply moving. 

Nathan Tinkham is a fine gui- 
tarist and songwriter — versatile 


and interesting — and there were | 
| really give anyone a sense of what 


lots of opportunities for him to | : 
As she points out, | 


| it's about 


have some fun. Early on in the 


evening, he gave us a taste of what | 
was to come with a playful lead | 


break in a “swing-jazz a la country” 
tune called I’m Confessin’. He 


moved easily through a variety of 


Terror in Tiny Town, together 


| for some four years, serious for 


two, have been on a western 
Canadian tour (more a “jaunt” says 
Berner), making stops in such 
meccas as Saskatchewan, Regina 
and Edmouton, among others. The 
Edmonton City Police greeted the 
band on Friday night with a hearty 
handshake, disguised in the form 
of a $300 fine for... uh... some 
uh... stuff... yeah, stuff. So from 
those of us not wearing guns — 
sorry, hope you enjoyed your stay. 

Listen for Terror in Tiny Town 
to appear some time in January/- 
February on CBC Radio’s Reel 
Time. The band is actually getting 


| for five years, 





styles, including the traditional 
Gospel tune, River Jordan. This 
piece also featured great vocal har- 
monies which were to make them- 
selves apparent throughout the 
concert. I was transported by a 
bluesy/country piece called Lost 
Highway where he did some won- 
derfully moody work. 

The talented and inventive John 
Towill has a real opportunity to 
shine in this kind of trio. He builds 
a foundation under the music, 
leaving himself room to play the 
field. In I’m Confessin’, he aug- 
mented the guitar work with a 
very tasty walking bass line. Tired 
of Having You Gone put me in 
mind of a Dan Hicks tune with 
Maria Muldaur singing. Towill led 
this upbeat number with a fun and 
nimble line and then wooed us all 
by caressing the sound of a 
Tinkham tune called Alison Lives 
by the Big Bend. In the last set, he 
delighted all with some solo 
didgeridoo work and a brief lesson 
on the “hollowed out Eucalyptus 
branch”. The Australian aborigi- 
nals have been playing this indige- 


| nous instrument for 40 - 50,000 


years. Towill has only been playing 
but he is very 
accomplished. 


Diverse influences 


Church calls the music eclectic 
and with such diverse influences 
as jazz, pop, gospel and folk, it’s 
hard to call it “country music” and 


“There are a lot of very sophisti- 
cated styles in country music 

and that’s what we're trying to do.” 
She adds that while "country is a 
target market”, she wants to blend 





a variety of styles. “Just one genr, 
would be so boring”, but no matte; 
how -clectic it is, it still “sounds 
like Cindy”. The concert was lov: 

ly, but | would have liked mor, 
surprises. 


Learning the ropes 


Originally from Bible Hill, N.S 
Church met up with Nathan 
Tinkham on the West Coast over « 
decade ago. He was very encou 
aging of her talents long befor 
she ever sang professionally an: 
he is still providing that support (i 
it ain’t broke . . .). Cindy leapt righ 
into some pretty visible arenas \: 
learn the ropes. She sang har- 
monies with lan Tyson and the: 
co-founded the Great Wester: 
Orchestra. More recently, she has 
been honing her skills even furthe: 
with a group called Quartette 
which features Sylvia Tyson 
Colleen Peterson and Caitlii 
Hanford — quite a complement t: 
the solo work she is doing. “I hav: 
a direction I’m always moving in 
Church said candidly. “I want t: 
play nice venues and make good 
records.” Having chosen to man 
age her own affairs, she confesses 
“It's slow sometimes, not being 
involved in the (record company 


| : . f 
machine, but after 12 years, things 


are starting to pay off.” How true 
The success of her first release 
(Love on the Range on Stony Plain 
Records) helps garner national! 
recognition. Now, the release 0! 
her second Stony Plain album 
Just a Little Rain defines Churc! 
as a solid runner — she's not in fo: 
the duration. And Church contin- 
ues to “see (herself and her music ) 
evolving and moving. . . It’s all a 
work in progress.” ® 
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- Alley Boys are 





MUSIC 


coming! 


Frisco band defies both tags and time 








N | 
resh from a three-date swing 
through Vancouver is the Alley Boys, 
who stop over in Edmonton this week- 
end for a couple of shows. They’re at 
People’s Pub this Saturday, Nov. 25 and 
then move over to Apocalypso for an all- 
ages night on Sunday, Nov. 26. 

If you haven’t yet heard of the Alley 
Boys, prepare yourself for an unabashed, 
unashamed, unshaven dose of rock ‘n’ 
roll. This quartet from San Francisco has 
been described in many ways, from rock- 
abilly to punk to good old-fashioned 
rock ‘n’ roll. While they shun the rocka- 
billy tag sometimes assigned to them by 
music writers, the band seems to have a 
hard time describing their own music. 

Their independent CD Radio Radio 
has this message from the band: “What 
the fuck does ‘Alternative’ mean any- 
way? Is it pop? — punk? — modern 
rock? — I don’t know. Our music is ener- 
gy, it gets people’s blood pumping! We 
remind them of things they love... 
things they hate. People dig it, jumping 
all around releasing all the bullshit they 
have built up. Whether it is some girl 
dancing alone feeling extremely sexy, or 
some guy slammin’ into his buddies — 








everyone gets something out of it. It’s the 
only thing we have a passion for, So I 
don’t know, maybe we are ‘Alternative,’ 
or maybe there is no word for-us yet, 
who fuckin’ knows?” 

What is most striking about Radio 
Radio is it does a pretty bang-up job of a 
next to near-impossible task when 
recording a band that’s live performance 
is absolutely key to the band’s success . . 
- hot to mention its heart and soul. 
There's an energy that’s clear even if the 
style sometimes doesn’t appear to be. 
Whatever your opinion of the style, this 
is one band that is obviously in its ele- 
ment in front of an audience 

On stage is definitely the place they 
most like to be and this has contributed 
to the band’s longevity. The band mem- 
bers pride themselves on how they’ve 
stuck together (an incredible 14 years), 
and the fact they’ve remained true to 
themselves and their music, especially 
when faced with the ever-changing 
winds of fashion and what’s “in” and 
“out.” It’s a task definitely made easier 
by the fact two of the members, Billy 
James and Bob James, are brothers. 

And however indescribable some may 
find the Alley Boys, they've certainly got- 
ten themselves noticed for their fast and 
furious sound. The band was the only 
independent group chosen to perform at 
last summer's “Big Fricken Deal” concert 
in San Francisco, which also boasted the 
Pretenders, Green Day, Beck, and The 








; a _ 
a ~ 
The Alley Boys will be in Edmonton 
for two shows this weekend. 


Rollins Band on its bill. 

Following these recent successes, 
there would seem to be only one place 
for these American boys to go from there 
and that’s up. To Canada, of course. 

Joining the Alley Boys for these dates 
is Vancouver's Taste, who say their 
power punk pop is influenced by every- 
thing from The Jane's 
Addiction: You may have seen this band 
on more than one channel of your TV 
dial, what with the release of their new 
video for the single Spaced Out earlier 
this month, and a spot in a commercial 
for the Yellow Pages. 


Pixies to 


Catherine J. Alison is a Vancouver-based con 


tributor to See Magazine e@ 


Cavanagh markets opera as theatre 





ichael Cavanagh is relishing 

his opportunity to direct 
Edmonton Opera’s season-opening 
production of Puccini's Turandot, 
a work he believes is as meaty and 
accessible as it is great. 


e of what you normally 


these larger-than-life, 
almost mythic people 


ie 
I 


ie 


work being done by opera practi- 
tioners to demystify the art form 
and create the critical environ- 
ment that has allowed opera to 
revitalize itself and grow exponen- 
tially in popularity. 

“Opera carries so much baggage, 
but it’s theatre and we have no 
licence to bore the audience,” he 
said. “The introduction of surtitles 
have done great things to demysti- 
fy and help spell out the operas for 
the spectators. Now opera is on an 
equal footing with a foreign film. 

“No other performing artform 
encompasses all the performing 
arts like opera does,” he said. 
“Opera performers are evolved in 
an athletic pursuit and are well- 


| the volume of sound that made the 
opera the rock concert of its day 
— it’s the same kind of aural expe- 
rience. . 

-| “You'll get the same theatrical 


world. 


trained athletes, not to mention | to hire myself.” 
that the artform features such Be it his own work or Turandot, 
spectacle, epic sets, lighting and_| Cavanagh strives to find a balance 


lenging. 





hear ors 


“The fringe, and the Edmonton 
Fringe in particular, are an excel- 
lent breeding ground for the free 
exchange of job descripticns that 
you do not find in the professional 


“After all, how do you get start- 
ed (as an opera director)? There is 
no schooling available in this 
country and there is a huge gap 
between theatre and opera.” 

Cavanagh has always wanted to 
produce and direct opera and the 
fringe circuit was also a good way 
to break out of the experience/- 
work loop. 

“You can’t get work without 
experience and you can’t get expe- 
rience without the work, so I had 


between the familiar and the chal- 


“A lot of times artists doing new 
dance and music strive to say 
something brand new, but audi- 
ences — particularly audiences 
| payi the big dollars — want to 


pe something f. Lh 


























Philosopher Kings 








from page 7 


Once, the cool-guy | 
vocalist was talkin’ all / 
jazzy | 

| 


cool-like over 
music, saying some- 
thing about * all you 


ladies ”" Whatever 
I'm just not into the 
sexy thang. But the 
crowd sure was 

One woman stood on 
the pool table, swinging 


her anatomy and 


screaming “Yes, YES!! 
Her styley man looked a 
tad embarrassed 

I noticed a lot of sty 
ley guys with their arms 
around their styley 
girls, who were proba 
bly only there because 
their styley girls insist 
ed they go because The 
Philosopher Kings are 
so styley 

I also noticed a guy 
dubbed 
“Charlie” who was very 
drunk and styling every 


my buddy 


woman he saw, 

This was just not my 
crowd. 

When the drums got 


really deep and swing- 
type, I expected to look 
up and see Jim Carrey 
in a yellow zoot-suit 
and green face, dancing 
with a voluptuous 
lounge singer. I liked 








these songs and the 
ones with cool bass 
but the 
songs just sucked 

The crowd interac- 
The 


vocalist got them to 


lines, slow 


tion was good 
sing along with such 
lyrics as “La la la, la la 
la,” and got them to 
dance by telling them 
not to until he said so 

who 


Anyone says 


alternative music is too 


chaotie and abrasive is 
obviously either unex 
posed to hardcore jazz 


or a hypocrite. Some of 


this stuff had the key 


| boardist slamming the 


; 
| keys 


violently tin a 
seemingly random man- 
ner. Not that it 
just frenzied 


was bad 


There were a few 
solos narrated by the 
vocalist in true jazz 
form. The set was very 
long, perhaps because 
the band could just 
improvise endless jazz 
tunes and the crowd 
would eat it up 

Even though the 
music and crowd were 
not to my taste, the 
band was very talented 
and the show was very 
successful. & 


Coming soon to 


The Edmonton Art Gallery 


Gasoline, Oil and Paper: The 1930s 
Oil-On-Paper Paintings of 


Emily Carr 


November 17 - January 7 





























Langford, B.C., 1939 
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Superchunk described as power pop 





SUPERCHUNK — Here’s 
Where the Strings Come In 
(BMI) — “Oh cool, there's a girl in 
this band. Oh, what a surprise, she 
plays bass.” 

Yup, with this set-up alone, 
Superchunk has joined Smashing 
Pumpkins and White Zombie. But 
this in reality means nothing. 

Superchunk have been around 
for a while and this is their sixth 
album, so they must be doing 
something right. 

I've heard Superchunk describ- 
ed as power-pop. That works for 
me. 

This album at times reminded 
me of Sonic Youth (especially the 
drawn-out ending of the last track 
Certain Stars) and at times of 
Pavement (especially the unpol- 
ished vocals), and at times of noth- 
ing. 

The production is rough around 
the edges, true to form for bands 
of this hard-yet-poppy style. The 
sound is often chaotic yet ordered. 

They seem to like repetitive 
high-pitch guitar sounds that at 
times can grate on the nerves, but 
their melodies shine through on 
tracks like Silverleaf and Snowy 
Tears and Green Flowers, Blue 
Fish. 

I liked the staccato style that 
showed in Sunshine State and the 
deep drum beats in Eastern 
Terminal. 

I really found the vocals irritat- 
ing. They do fit in well with the 
sound as a whole, but there’s just 
something there that makes me 
want to rake my fingernails down 
a chalkboard to cover the sound of 
the singing. 

Okay, so it’s not that bad. 

Basically, the music is cool, gui- 
tar-driven rock with thoughts of 
beauty and energy weaved in. If 
you like the compilation albums, 
No Alternative and Sweet Relief, 
I've got a feeling you'll like this 
album. 

Oh, and they sound nothing like 
Smashing Pumpkins or White 
Zombie. 

— Review by Dave Lloyd 





DAY OFF — Wilfred N & The 
Grown Men (Zonik) — Day Off is 
thé latest offering from Edmon- 
ton’s own Wilfred N & The Grown 
Men. Released earlier this year 


_ Day Off is not unlike their other 


albums. It’s quirky, popish and 
unique to these guys alone. They 
sound like a 1990's version of the 
Beatles, combined with the Beach 
Boys. 

The first track off this album is 
My Body Belongs to Me, a collabo- 
ration lyrically between Wilfred 
Kozub and his son Nik. It turns out 
to be one of the catchier tunes on 
the album and something that is 
definitely radio-friendly. The track 
Need You Bad, which uses an elec- 
tric guitar and keyboard masterful- 
ly yet subtly, is a fast-paced ballad 
that emits raw and possibly painful 
emotion, something that’s not 
always easily attainable on a “pop” 
album. 

Kozub, as always, has written 
some great music and why these 
guys haven’t been signed yet is 
beyond me. 

— Review by R.S. Walker 





— 











BOSS HOG — Self-titled 
(Geffen) — Lead vocalist Cristina 
Martinez did their first show nude, 
and used to scoop ice cream with 
Henry Rollins. Once called “Pussy 
Galore,” with a slightly different 
lineup, they have had many inter- 
nal fights. 

Boss Hog’s eyebrow-raising 
chronicle shows in their style. The 
raw, inventive, aggressive, often 
goofy style on their first major- 
label release sounds like Pixies, 
Sonic Youth, and L7 must have 
helped out on this alterna-blues 
album (but they didn’t). 

Martinez offers excellent vox, 
switching between grrrl-type and 
sultry sweet. Jon Spencer provides 
the addictive guitar hooks. 

Boss Hog spent a lot of time as 
an “indie rock supergroup,” and 
this is not lost in their almost care- 
less, fuck-you aura. Lyrics like 
“Late in the evening I fall down 
drunk,” “One, two, fuck school,” 
and the frequent “huh” kept me 
entertained. 





Spencer seems fond of a blues- 
caricature vocal irreverence. Ike 
Turner’s J Idolize You fits right in 
with the rest of the album. Texas 
does not. The piano string number 
is so dark, it inspires paranoia. 

Other cool little tricks include 
laser sounds worthy of early Star 
Trek and a noisy printer. 

It’s not much of a surprise that 
Geffen signed this band. They’re 
wick(ed). 








— Review by Dave Lloyd 

LOUD LUCY — Breathe (Gef- 
fen) — Ugh. Every generation has 
a downside. For mine it must be 
cute-boy grunge-pop. I don’t know 
what Geffen was thinking. 

These guys try to be “bad” with- 
out offending your parents. Even 
the distorted chordal riffs seemed 
to blind me with a cute smile. 

The lyrics are boring and bland, 
just an excuse for the presence of 
the overcontrived vocal style. I 
swear the singer is just trying too 
hard to sound not-boring. 

Some of the solos even sound 
like irritating stasis-rock, like 
Bryan Adams or Tom Cochrane. 

The only sections that didn’t rub 
me the wrong way were the ones 
that contained no pretensions of 
aggression or rebelliousness; 
where they unabashedly laid their 
clean-cut sweet-sensitive-boy 
sound On The Table (yes, that is 
the name of the song in which they 
do this. Good one, eh?) 

The next song, I'll Wait has a 
cool rhythm, but the cuteness of 
the following Awaiting Time is so 
cute as to even destroy my previ- 
ous point about On The Table. 

Ah, just forget it, I give up; this 
album is just too fuckin’ cute. 

— Review by Dave Lloyd 

WILD STRAWBERRIES — 
Heroine (Nettwerk) — For those 
of you who think you've heard the 
Wild Strawberries, you're probably 
wrong. Most likely you just didn’t 
pay too much attention, or thought 
it was somebody else, because 
they have genetically adapted 
themselves to blend perfectly into 
the Pop background. 

The Strawberries are a duo from 








EDMONTON*SYMPHONY 











Toronto who have been recording 
for five years. They have some sort 
of familial attachment and they are 
medical professionals by day. 
Heroine is their first album on 
Vancouver's Nettwerk records. 
And it is a truly admirable CD. 

Roberta Carter Harrison is bless- 
ed with a mature soulful voice and 
she and partner Ken Harrison 
know how to turn a catchy melody 
into a seamless, smooth Pop song. 
Indeed, with Dave Kershaw and 
Chris Shaw helping out on produc- 
tion, Heroine is loaded with warm, 
atmospheric radio-friendly music. 
There is not a bad track on this 
album. 

However, they seem to have 
intellectual/alternative intimations 
(from their name, taken from 
Prince of Pretension Ingmar Berg- 
man, to the dry as Wynonna 
lyrics). But I’m afraid that no mat- 
ter how many “now” sounds are 
exploited, they sound most like 
two middle-aged professionals 
singing around the new Bontempi 
Organ delivered straight from Tex 
and Edna’s Organ Emporium. 

I don’t think that it is necessarily 
a bad thing to say that Heroine 
promises to make The Wild Straw- 
berries into a Canadian version of 
The Carpenters. 

— Review by Clint Tourangeau 






VARIOUS ARTISTS — Triple 
Scoop (EMI) — I think I've always 
had a subconscious cringe away 
from samplers that I didn’t realize 
until now. 

I like a coherent, unified album, 
even if unified only by the fact that 
it’s the same band all the way 
through. An album is a work of art. 
Even soundtracks often have a 
pervading theme. 

But most samplers seem un- 
pleasantly disjointed. Okay, most 
of Triple Scoop is alterna-rock, a 
very broad statement in itself, but 
not encompassing the whole disc. 

This one has a few super-rad 
songs like Blur’s Stereotype, 
Radiohead’s Just, Econoline 
Crush’s Blunt (I lived with the 
bassist’s cousin in the summer and 
received a free ticket to their 





excellent live show) and a few oth- 
ers. Then there’s the mediocre 
tracks, like P’s Michael Stipe (yes 
I got excited, thinking it was a 
song by Michael Stipe called P, but 
alas, | was disappointed) on which 
Johnny Depp sings The Verve’s 0), 
Your Own (usually The Verve is 
much better) and Sandbox’s Th; 
Mood Changes. 

And of course, in true sample; 
form, there’s some abominations 
like DOA’s Marijuana Mother- 
fucker and Wooden Stars’ Baby 
Barn. 

Who cares anyway? All samplers 
are like this. I’m just pointing out 
to you what’s cool and what’s not 
on this one. 

— Review by Dave Lloyd 

ALICE IN CHAINS - Self 
Titled (Columbia) — 

In the darkest hole, you’d b« 
well advised, 

Not to plan my funeral, befor: 
the body dies. 

So begins the latest disc from 
Alice in Chains, Alice in Chains 
Lyrics like the ones above, howev- 
er, are invariably balanced by an 
assertion of the positive power of 
self-reflection and self-determina- 
tion, saving AIC from the angry- 
young-man syndrome which seems 
to be sweeping through alternative 
music like a plague. The writing of 
guitarist Jerry Cantrell and singer 
Layne Staley is highly original and 
intense — a relief from the 
mounds of useless music produced 
(and consumed!) these days. 

Alice in Chains is a solid album, 
not wholly alternative, not wholly 
rock, but a great combination of 
both. The disc is along the lines of 
Dirt which, as the title suggests, is 
heavy and grubby and... well. . 
dirty. 

Amid the plodding guitars and 
droning vocal lines, however, 
Cantrell (the main songwriter) 
manages to craft memorable tunes 
without relying on clichéd musical 
or lyrical expression. 

You don’t have to be musically 
inclined to recognize that AIC is 
neither your run-of-the-mill three- 
chord cheese pop, nor is it your 
run-of-the-mill four-chord grunge 
pop. - 

In closing, I offer this unbiased, 
objective assessment: Alice in 
Chains are no Rembrandts but I'd 
damn well sooner watch a TV 
show that started with an AIC tune 
than with some half-ass, hack- 
neyed, cotton balls for brains, pu 
me to sleep, Cheez Wi 
my eyes and come 





Edmonton author comes home 
with top literary prize 


Hollingshead’s collection of short stories deemed ‘near perfect’ 


BY 
MA 


overnor General award-win- 

ning author Greg Hollings- 
head is back in Edmonton this 
week and he’s... . well. . . tired. 

He's also honored, gratified and 
extremely happy, but after a whirl- 
wind tour to Toronto to collect the 
country’s most prestigious literary 
award for his recently published 
collection of short stories The 
Roaring Girl, it’s the exhaustion 
— a joyous fatigue — that stands 
out. 

“I'm sleeping now, which is 
something I haven't been doing for 
the last few-days,” admitted Hol- 
lingshead earlier in the week. “I’m 
recovering at last. It’s great be- 
cause in Toronto, I quite literally 
had not a moment to myself.” 

The 48-year-old University of 
Alberta creative-writing professor 
is recovering just in time to start 
another round of parties and cele- 
brations on home turf. After all, 
this recognition of his work in 
short fiction ranks him an equal 
among such literary masters of the 
genre as Alice Monroe and Mavis 
Gallant. 


Council under attack 


“Iam very gratified and honored 
about this award,” said Hollings- 
head. “The focus of the attention 
tends to be on the winner of the 
award for fiction and I've done 30 
interviews, one after the other — 
radio, television, print — since the 
announcement last week. Maybe it 
wasn’t 30,” he recalled, bemused. 
“It certainly felt like it.” 
Regardless of media attention, 
Hollingshead remains modest 
about his suecess with the 12-story 
collection. In his acceptance 
speech last week, his comments 
on the Canada Council and it’s uni- 
fying importance for all Canadian 
writers were widely publicized. 
Hollingshead reiterated some of 
his concerns: “I’m concerned 
about the Canada Council being 
under attack, These aren't happy 
for any national structures, 


the author has had more than 50 


| stories in both Canadian and 


American literary magazines and 


_ Past week hectic 


1h q i 


BOOKS 


whereas in a novel weak areas get 
absorbed by the whole.” 
The past week has been a hectic 


one for Greg Hollingshead and he 
expects his life should return to its 


_ | normal pace now that he’s back in 


Another 
winner! 


Edmonton 
playwright 
wins theatre 
award in B.C. 


BY MARGARET 
MACPHERSON 


n Edmonton woman, 
| ore about the plight 
of the Metis people, has won 
top honors in the Canadian 
National Playwriting Com 
petition sponsored by Theatre 
B.C. 

Amber Lee Kolson flew to 
Vancouver last week to accept 
a $1,000 cheque for her one- 
act play Snow Angel. Her 
award also included a staged 
reading of her work directed 
by award-winning director Sue 
Astley and a group of enthusi 
astic Vancouver actors 

“There was so much excite- 
ment about this play,” said 
Kolson, who first work 
shopped Snow Angel at 
Theatre Network two years 
ago. “I was really touched and, 
even though it sounds strange, 
people came up to me after- 
wards with tears in their eyes 
because they were really 
moved.” 

Kolson’s play was inspired 
by an article she read more 
than three years ago about an 
unidentified Metis woman, 
four months pregnant, found 
frozen to death. 

“I wanted to make a state- 
ment about the Metis people 
who really don’t fit in any- 
where in society,” said Kolson, 
herself of Chipewyn and 
Polish origins. 

“The Metis have a bad repu- 
tation, you know, and in my 
play I wanted to look at how 
they are now coming forward 
and showing true strength of 
character. 

“Metis are very unique,” said 
Kolson, who spent her early 
years in Yellowknife and still 
makes an annual pilgrimage 
there each summer. 

“Snow Angel tells how this 
native woman oversees the 
bad rap with addictions, abuse 
and all that stuff. The reclama- 
tion of spirit is done by going 

rt ” 


within. 


_No stranger to the stage, 








BY MATT EISLER 
} alent Martin looks exhausted. And 
well he should, coming off an extensive 
media sweep of western Canada to promote 
his new book Chrétien: The Will To Win. He 
is tired and testy and when the server in the 
little bistro where we meet for the interview 
brings him a bubbling green monstrosity of 
a glass looking like a nightmare from the 
mind of Salvador Dali, he snaps. 

“Do you have a real beer mug instead of 
something a Milanese glass blower would 
have come up with?” he asked her with a 
gleam in his eye. She is off like a shot, with- 
out a word. 

“You've only been here two minutes and 
already you easterners are antagonizing the 
population,” I ventured good-naturedly. 
Martin is silent, arches an eyebrow, grins 
and sighs. I’m sure this is not the most 
uncomfortable moment he's experienced on 
tour, but I am clearly a little rattled. Martin 
is an imposing, almost imperial, presence. 
He has six books and almost 20 years of 
journalism under his belt, 14 for the Globe 
and Mail. He was that paper’s Washington 
correspondent and opened its first Moscow 
bureau. His last work, a biography of hock- 
ey legend Mario Lemieux, was a bestseller. 
Now he tackles Prime Minister Jean 


Chrétien in a work Martin wrote partly in 
response to Chrétien's autobiography 


“His book was a bestseller but there will 
always be gaps in his material, details he left 
out for political reasons perhaps, maybe 
embarrassment,” he said. Martin spent 
almost two years conducting over 250 inter- 
views to come up with his material. 

“Too many people rely on already pub- 
lished material for details on the early parts 
of his life,” he said. “I didn’t hesitate to delve 
into his personal history.” 


Amusing anecdotes 


The book contains a number of amusing 
anecdotes, including a fake attack of appen- 
dicitis, cooked up to avoid completing a 
year at the hated seminary school at Joliette. 
Martin also reveals Chrétien’s days as a 
brawling streetfighter as he staked out his 
political turf with fist and knee. But Martin 
was most impressed by the qualities that 
helped Chrétien survive 30 years in politics 
and eventually become prime minister. 

“I was struck by how serious and driven 
he was.” Martin said that Chrétien has a 
well-known public persona, that of the 
folksy populist full-of Bonhomie, the “little 
guy from Shawinigan.” But underneath is an 
individual who has survived in politics for 
over three decades by virtue of hard work 
and a political sixth sense. 

“He is a guy with street smarts. He took a 
lot of flack in the past for not being an intel- 
lectual. But who says you need to be an 
intellectual to be an effective political 
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artin views Chretien’s life as drama 


Veteran journalist chronicles life of PM ‘who talks like a dock-worker’ 


(HIRE 


Volume I) 


THE THE WILL TO WIN 


LAWRENCE MARTIN 





leader?” Martin asked. He thinks if Chrétien 
has learned anything during his time in 
Ottawa, it is survival. “In some ways, he is a 
caretaker prime minister,” said Martin. “He 
inherited political baggage from the last 
administration, particularly NAFTA, which 
he was against when he was leader of the 
Opposition. In power, he finds the deal is 





’ was his advisors told him he couldn’t ac; 























irrevocable and he won't sacrifice his caree 
trying to rescind it.” Martin believes th, 
recent trade junket to Asia was an attemp 
by Chrétien to undo some of the damag, 
caused by NAFTA by cultivating trade link 
outside the North American block. 

When asked to rate the prime ministe) 
performance during the recent Québec rej 
erendum, Martin grins again before answe; 
ing. 

“Let’s face it, Chrétien let Bouchard ge; 
away with murder. I think what happene: 


like the street punk he was 30 years ago. Bui 
in all fairness, he’s become de-radicalize 
He’s seen infighting for years and he wani 
to hold his government together, so thes: 
days he’s more cautious.” 

Martin believes ego is Chrétien’s prin, 
motivation. He thinks Chrétien has don 
what he has, first of all, because of a desi: 
to succeed and, additionally, to have his 
views of society prevail. And asked to sun 
up what the whole experience has meant fo: 
him, Martin responds that Chrétien’s life has 
made for wonderful drama. 

“What’s remarkable is you have this fel 
low who starts life with all sorts of disad 
vantages,” he said. “He’s deaf in one ea: 
he's facially disfigured, he has a form o/ 
dyslexia, many of his own people hate hin 
because he’s working-class and talks ani § 
acts like a dock-worker, yet he bangs his 
way to the top. It’s an incredible story.” @ 
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Book reveals contradiction 





Chretien: 
The Will-to Win 


Lawrence Martin 


BOOKS 
BY MATT EISLER 


awrence Martin’s biography of 

Jean Chrétien is essentially 
two stories. It relates the prime 
minister's personal struggle to 
overcome physical and mental 
adversity within a Canada rife with 
regional and cultural animosities. 
Martin’s work is of the rags-to- 
riches formula, the tale of a politi- 
cian whose survival in the some- 
times cut-throat world of Canadian 
politics reveals a chameleon-like 
ability to weather the winds of ide- 
ological change. 

Chrétien was born in 1934 in the 
working-class village of La 
Baie—Shawinigan, a suburb of the 
city of Shawinigan, the heart of a 
heavy industrial region owned 
mainly by anglophone Canadian 
and American interests. 

Chrétien was born deaf in one 
ear and suffered from a mild form 
of dyslexia and facial disfigure- 
ment caused by frostbite. He was 
not an imposing physical presence 
in a culture that worshipped the 
strapping image of the voyageur. 
Compounding these shortcomings 
was the fact the Chrétien family 
included diehard Liberals going 





ments and aided by the clergy who 
helped blacklist those who might 
be unfriendly to the regime. 

Chrétien attended a seminary 
college, which combined high 
school and university curriculums 
while adding doses of strict reli- 
gious puritanism and Duplessis 
ideology. Chrétien was by then 
somewhat of a hell-raiser who 
compensated for his physical 
shortcomings by competing fero- 
ciously in sports and political con- 
versation. The lack of privacy, 
Martin writes, and the close scruti- 
ny of the priests forced students to 
learn to develop “ . . . interpersonal 
skills, which were political skills, 
skills Jean Chrétien had in abun- 
dance.” 

Martin writes that Chrétien saw 
Liberal federalism not only as a 
means of countering the inequities 
of the social strata in Québec, but 
also as a platform to thrust 
French-Canadians out of their 
semi-feudal isolation. Besides his 
idealism, there was a more person- 
al aspect to politics for Chrétien, a 
thirst to succeed and prosper and 
gain for himself and his family the 
good things in life. 

Martin observes a Chrétien who 
made allies in practically every 
quarter except with Québec nat- 
ionalists and the élite of Québécois 






























finance minister Mitchell Sharp in 
the Pearson government, he 
became an economic conservative 
He never fully trusted the business 
establishment, although he has 
contacts with Power Corporation 
and was a member of the boards 
of the Toronto-Dominion Bank 
and Consolidated Bathurst. 
Martin writes that Chrétien's 
pan-Canadianism gave him a popu- 
larity in the west difficult fo: 
Liberal politicians, let alone fran- 
cophones, to attain. Chrétien sup- 
ported the National Energy 
Program, but remained popular 1! 
the region because he “. . . didn't 
threaten westerners with intellec- 
tual superiority, he made fun of 
himself and others and he showed 
a rough-and-tumble unaffected: 
ness that was endearing.” Thal 
Chrétien as energy minister could 
reserve for Ottawa the right te 
appropriate 25 per cent of produc 
tive oil fields in the face of consit- 
erable opposition from America" 
companies such as Mobil and Sun 
Oil and still retain some political 
capital in the west, Martin asserts, 
underlined his ability to compro 
mise and prevail in the most supe! 
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If you don’t like the weather, wait a minute 


Canadians’ pride and disgust with weather fuels calendar’s interest 





1¢: 1996 Canadian Weather 
; Trivia Calendar 





David Phillips 








‘BY DARREN ZENKO 


R emember the 1995 Grey Cup in Calgary when, despite a 
wind chill of minus 22 degrees, a female spectator 
gyrated topless and barefoot on the field? Or how about last 
year in New Brunswick, when winds up to 100 kiVhr tore 
across the province, downing whole sections of forests? 

These. are just two of the 365 entries in Environment 
Canada’s 1996 Canadian Weather Trivia contest. 

Once the best-selling calendar in Canada, with print runs 
of up to 40,000 copies, the weather trivia calendars have 
been unavailable since 1991. Continued requests for the 
series’ return, however, convinced calendar creator David 
Phillips to put on his rain slicker and thermal underwear 
and once again head out into the harsh world of Canadian 
weather. 

This year’s offering is a full-sized wall calendar, jam- 
packed with interesting weather tidbits, trivia quizzes, and 
beautiful photographs illustrating the ridiculously wide 
range of Canada’s meteorology. Amazingly, the calendar's 
layout still managed to leave some useful writing space 
under the daily entries. 

The secret of the calendar’s popularity, according to 
Phillips, is Canadians’ perverse pride in the harshness of 
their weather. 

“I really believe we have a typical ‘Canadian’ reaction (to 


~ weather),” he said. 


“On one hand we're disgusted by it, and on the other 
we're proud . .. we're kind of pleased to know we're hardy. 
To see others in predicaments amuses us.” 

Your glass-half-full types may take issue with the calen- 
dar’s focus, which is almost solely on rotten weather, From 
snowstorms to windstorms, heat waves to floods, it reads 
like a travel guide to some science-fiction hell planet. 

“Good weather isn’t worth chronicling,” laughed Phillips. 





Canadian Music Week '96 is the 
leading international trade event for 
Canada's music and sound 
recording industry designed to 
promote the art and business of 
_ music. CMW is a week- long 
celebration of national and 
international talent, an industry 
__ conference and 
the largest 
. s Consumer/ Trade 
© show of its kind 
in Canada. 
Toronto is the 
~ place to be 
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March 4-10, 1996. 


MEDIA PARTICIPATION 
CMW is sponsored by Canada’s 
hottest stations and co-sponsored 
by a selection of top international 
trade, alternative papers and 
consumer music publications. It’s 
your chance to network with writers 
and broadcasters from around the 
world. 

THE CANADIAN MUSIC FESTIVAL 
March 4-10 
showcases the hottest up-and- 
coming selected bands and artists. 
._ Over 450 acts from every part of 


THE 1996 


Canadian Weather f ‘ 
Trivia Calendar 


“If you look at this calendar, it looks like Canada has the 


worst weather in the world.” 


So pick up a copy of the Weather Trivia Calendar and the 
next time your maiden aunt from Phoenix starts complain- 


for Canadian Music Week, 





Canadians take perverse pleasure in the harshness of their climate, says author David Phillips. That’s why weath 
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er trivia is such a popular commodity. 


ing about our winters, you'll be able to reply with confi- 
dence. 

“This is nothing! You should be here when it gets really 
cold.” e 


and the fans to a wide range of styles 
and genres. A pay one price CMW 
wristband will guarantee music fans no 
cover charge at all festival showcases. 


i 


= J > 
rshowcase application 
i SHOWCASE SUBMISSION DEADLINE DECEMBER 31, 1995 
To submit an act/band for consideration, please complete the form below and send it along with your 
tape/CD/video/photo/bio and press kit (where applicable) to: - CANADIAN MUSIC WEEK Post Office 
Box 91015, 666 Burnhamthorpe Rd., Etobicoke, Ontario, Canada M9C 2Z0. Please include a non 
1 refundable $20.00 processing fee (money order payable to Canadian Music Festival). All submitted 
I material becomes the property of CMW and cannot be returned. We will listen to a maximum of three 
I tracks, so please list titles accordingly. 








1 
1 NAME OF BAND/ARTIST 





t 
i ARTIST CONTACT PERSON 








: ADDRESS ay 

1 PROVINCE/STATE POSTAL CODE 

: PHONE( ==) FAX() ie 
: NUMBER OF BAND MEMBERS NUMBER OF CREW MEMBERS MANAGER 

: PHONE( =) FAX() 
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Art as advertising bruises sensitivities 


BY LINDSAY EISENTRAUT 


arla Homolka is not welcome in Edmonton’s LRT sta- 
tions. Knives, and women carrying guns are also not 
allowed. Neither the Queen nor the Pope will be on display 
in the underground transit system. 
A special kind of police force is at work at the Edmonton 


Laurel Smith’s work depicting a woman with a 
machine gun was deemed unacceptable tor public 
viewing in the Edmonton LRT system. 





VISUAL ART 


LRT to eliminate the “threat” posed by the presence of these 
people and weapons. The new force is the art police. 

Ad Art, a collection of poster-sized images to be shown in 
the corridors of Edmonton’s downtown LRT stations, was 
forced to cut six images from its exhibit deemed inappropri- 
ate by the Edmonton Transit Authority. 

Hook Outdoor Advertising is the company that rents out 
space to advertisers, but the final say over what goes up is 
on the shoulders of Edmonton Transit officials. 

“The transit system is in effect owned by the citizens of 
Edmonton, so we try to meet the standards of those citi- 
zens. But it is not our place to make recommendations,”said 
Rick Carter, Hook’s general manager. 


Transit officials disturbed 


Mare Lefurgey, general supervisor of marketing and plan- 
ning for Edmonton Transit, did not return repeated phone 
messages left by See, but published reports suggested tran- 
sit officials were disturbed by some of the work. 

Artist Mariann Sinkovics was surprised by the censorship. 

“I can’t believe their decision. We knew the art was going 
into a public property so we did not want to provoke con- 
troversy with this,” Sinkovics said, her voice rising into a 
laugh of disbelief. 

One controversial image by artist Chris Saruk Reid 
depicts Karla Homolka in a wedding veil, holding a stuffed 
toy bunny, and’pulling smaller bunnies from a bleeding hole 
in its bélly. The face on the toy is scary: its mouth is a big 
screaming red oval full of pointy teeth. Red letters along the 
left side of the image read, “Finally Karla Had Her Say” 

Two other banned posters are by Laurel Smith. In one, 
Smith depicts a woman smeared with war paint aiming a 
handgun out the frame. The other image shows the same 
woman on one knee with her finger on the trigger of a 
machine gun. 

Loren Spector produced two “unacceptable” posters of 
the Pope and the Queen. Pamela Anthony painted, with 
broad black strokes, the image of a knife framed in an oval. 

These six images, along with another 20 which are caus- 
ing less of a flap are all part of an exhibit meant to expose a 
larger public to art. Right now, the remaining 20 posters can 
be seen in the corridors of the Central, Bay and Churchill 
stations behind back-lit glass and frames meant for adver- 
tisements. 

Ad Art is what Sinkovics calls a culture jam which aims to 
“jam” art into places where it is not normally seen, like 
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spaces for ads. It was Sinkovics’ idea, which she said came 
to her as a flash of inspiration when she woke up one morn- 
ing. 

“It was a lark. It’s quite humorous. I thought the halls of 
the LRT looked like a gallery with all those posters lined up 
in them. Gallery attendance is low, so I came up with this,” 
she said, snickering at the thought of sneaking art into the 
mainstream. She wanted to show that ad images are not the 
only images available to the public. 

Sinkovics says the censorship of Smith’s painting of the 
woman with the gun is ironic because she has seen similar 
controversial images in advertising, like movie posters. 

“Where do you draw the line?” she asked. “If a controver- 
sial image is attached to a product, it’s okay?” Smith’s art- 


work was created to provoke such a question. 


“Why is a man holding a gun okay? You see a poster with 
007 with a gun, but a woman with a gun seems to scare peo- 
ple. People often associate them with hysteria and irrational 
behavior.” Her work is inspired from a film she is shooting 
about women who use guns for police work, hunting and 
the military. 

The painting by Saruk Reid is also inspired by popular 
culture. Homolka’s face and the headline came from a cover 
of Maclean’s magazine. The bunny, without the scary face 
and blood, is a product marketed under the name Bunny 
Surprise. Her daughter has a pony version of that toy. 

“As soon as you take something out of context and put it 
into art, it is not acceptable. In ordinary circumstances it is 
okay,” Saruk Reid said, unable to explain why the picture 
was banned. She did not intend people to sympathize with 
Homolka through her picture. 

“IT have no sympathy for her. I don’t think justice has been 
served. Her life was a horror and I think she is a monster.” 

The whole project cost $8,000, which was funded by 
Celebration of Women in the Arts, The Alberta Art 
Foundation and the Clifford E. Lee Foundation. 

Sinkovics has co-ordinated public art shows before, | 
including art she placed on billboards and in bus shelters 
last year. She has never seen this kind of a reaction before. 

Some of the pieces in Ad Art that were not banned dealt 
with similar themes, said Sinkovies, but the messages were 
more subtle. 

Right now, commuters can see the cleaned-up version of 
the collection at LRT stations until April 1996. 


Lindsay Eisentraut, an intern with See Magazine, is a journalism stu- 
dent at the Southern Alberta Institute of Technology in Calgary. 














Emily Carr’s last works a real treat for fans 


y Carr 
with Darci Mallon and eee 
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lassic works by Emily Carr are among 

six new exhibitions unveiled with a 
gala_reception last Friday at the Edmonton 
Art Gallery. 

The centrepiece of the fall collection is 
Gasoline, Oil and Paper: The 1930s Oil-on- 
Paper Painting of Emily Carr. Organized 
by the Mendel Art Gallery in Saskatoon, the 
works were selected by David Alexander 
and John O’Brian. Alexander, a landscape 
painter who grew up on the West Coast and 
O'Brian, who teaches art history at the 
University of British Columbia, have created 
a wonderful show that focuses on Carr's 
later years and the re-emergence of her 
painting after nearly a 15-year span of little 
activity. Carr is one of the first women 


artists in Canada to be internationally recog- 







exhibition. Throughout Carr’s work there is 
the sense of the importance she placed on 
creating works that depicted the spiritual 
nature of the forests she loved. She wanted 
to paint the action of growth itself; the 
intensity of untamed nature. Most of the 
pieces are devoid of detail, preferring to 
show movement and power instead of a 
near-photographic reproduction. 

In Forest Interior — a single triangular 
tree is surrounded by a swirling mass of 
dark greens — she demonstrates the sweep- 
ing brush strokes, and bold blocks of color 
she is known for, to represent the thousands 
of unpaintable details of the real forest. She 
did not summarize the forest; she painted 
the feel of it. 

Carr went through an astonishing number 
of painting styles in her long life and this 
exhibit is an example of one of her last and 
a real treat for her many fans. Emily Carr’s 
works are on display until Jan. 7. 

Gallery executive director Alf Bogusky, in 
his opening speech at the opening reception, 


ignaliad in appreciation of the generous | 





modern, surreal feel of Eyre’s works at the 
gallery. 

Darci Mallon’s display entitled Engram 
consists of a trio of large-scale hand-prints 
on mylar, representing three sign-language 
symbols: visual memory , memorize and for- 
get. The artist was mingling with the crowd 
at the opener. The room where her works 
were displayed was dimly-lit and because of 
its immense size, very quiet, adding to the 
theme of non-verbal communication and the 
transmission of meaning through visual 
clues only. It was an affecting presentation 
of Mallon’s work. Both Ivan Eyre’s and 
Darci Mallon’s works are on display until 
Dec. 31. 

John Gieger’s personal collection, Nobody 
Watched the Green Hornet, displayed in the 
gallery's Project Room, is a salute to “youth 
culture not high culture” and pure primary 


colors. 


Gieger was there in person to help explain 
his collection to those who lacked a healthy 
dose of hip. Featuring works by a number of 


pop ee page as Tom acre! (like | D 


tion). It’s a beautiful multi-media collection 
around the theme of Ukrainian immigration 
to the Prairie provinces. Two of the walls in 
the display room have small paintings or 
photographs with a wooden box under each 
picture on a small shelf. Along the far wall, a 
long shelf holds a colony of glass boxes — 
some with the insides visible, some not. 
Again, small paintings or displays of brief 
text dot the boxes or hang over the shelf. 
Every element of Rusnak’s display is filled 
with references to her theme; from the 
painted concrete look of the pictures repre- 
senting the barren settlement gravestones to 
the small boxes or “containers of memory" 
that hold actual debris from the settlement 
sites. It’s a complex and delicate display for 

ingly s time. Rusnak has creat- 
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Nature art invokes spiritual reflection 


Edmonton artist feels a kinship w 


BY TRACY NEUMANN 


s water really blue? Have you ever lis- 

tened to a deafening rush of water or 
become mesmerized by spilling falls and felt 
shades of pink or purple? 

Maybe water is green. 

Under the free-spirited brush strokes of 
Edmonton artist Arlene Wasylynchuk, water 
can be any color. 

“So much about painting is what color 
and composition and brush stroke evokes 
regardless of what it’s representing,” said 
the landscape artist. “I guess intuitively I’m 
painting the representation, but I’m also just 
painting the joy of color and working for 
that powerful image.” 

Currently, works from Wasylynchuk’s 
series Transcending Form and Spirit are 
being exhibited at the Commerce Galleria. 
Resulting from Wasylynchuk’s inspiration 
from water systems of Alberta and British 
Columbia, her paintings will be on display 
until Dec. 6. 

“T think the water is so much the pulse of 
the Earth. If the water stops pulsating, the 
Earth stops really,” she said, adding humani- 
ty is defined by our relationship with the 
environment. 

“And so, that’s why I'm mostly focusing 
on that aspect rather than the pretty aspect.” 

With titles such as Channels of Power and 
Earth Pulse, Wasylynchuk’s paintings stir as 
many emotions as the real thing. 

She creates impact through the contrast 
of solidity and movement. Harsh multifac- 
eted rocks swallow the converging of yellow 
waters. 

A river of green and yellow reflects the 
warmth of sunlight — just beckoning white- 
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Shi 
Arlene Wasylynchuk’s sceries, which 


water rafters to slip in. 

“I’m trying to create compositions that are 
stronger than that horizontal sort of cliché,” 
she said. 

Drawn to the landscape, the Edmonton 
artist said nature evokes a feeling akin to 
spiritual reflection in all people. “I think it is 
in everybody’s life . . . it’s something we all 
share. It’s non-political. 

“You hear all the political rhetoric and 
everybody becomes so self-involved that 
when you're in the landscape it removes you 
from yourself,” she said, adding nature 


\ a 





focus on the spiritual side of nature, are on 
exhibit at Commerce Galleria until Dec. 6. 


allows people to renounce their individuali- 
ty. 

“Even if you see all the masses of tourists 
out in the mountains there’s no animosity. 
Everybody is sort of awed and united by this 
incredible spirit of nature out there. That's 
what I hope to convey.” 

Wasylynchuk said her natural gravitation 
towards mountains was fostered as a child. 

“When I was a kid we always travelled to 
the mountains and I’ve always found them 
especially inspiring,” she said. 

Her paintings evolve from time spent out- 


THEATRE 


College stages musical in grand old style 


Berlin’s Grand Hotel comes to life at Grant MacEwan 


t's a grand undertaking, but the 
theatre arts department at 
Grant MacEwan Community 
College has recreated the massive 
ballroom of Berlin’s Grand Hotel 
in their musical production of the 


same 


complex and well put-together 
piece. The story line is not linear 
so it’s completely compelling.” 
Ryan’s cast includes a dying 
bookkeeper who cashes in his 
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days at the hotel, a newly-preg- 
nant secretary who must make a 
decision about whether or not to 
keep her child, an aging ballerina 
whose career is*in decline and a 
doctor strung out on morphine. 

These internal dramas are play- 
ed out on the floor of the Grand 
Hotel's splendid ballroom. 

Ryan admits that the range of 
movement and dance throughout 
the piece also drew him to the 
script. 

“We're a teaching institution 
and this is one of two productions 


| that focuses on dance throughout. 
| It’s perpetual movement from 


Bob Peterson/GMCCSA 





specially the mountains 


doors. After days of hiking and taking pic 


® tures, Wasylynchuk begins her work with a 


more realistic approach. Her ink drawings 
and watercolor studies establish the under 
lying structure of her paintings. Then she 
lets creativity flow 

Though she’s had a pen or paintbrush in 
hand most of her life, Wasylynchuk pursued 


formal training through the Banff Centre 
and Grant MacEwan Community College’s 
visual arts program. In 1991 she graduated 


with a bachelor of fine arts with distinction 
from the University of Alberta 

Since then, she’s had more than 20 exhibi 
tions in Calgary and Edmonton. Some of her 
works are in collections ranging from the 


Alberta Art Foundation (1993 


1994) to pri 
vate collections in Boston and Japan 
But home is where the heart of art is 
Wasylynchuk said her strong influences 
an artist from British 
“You 


especially do 


include Emily Carn 
Columbia, and the Group of Seven 
can't be a Canadian artist 
ing landscape - without them having really 
influenced your work,” said Wasylynchuk. 

And Canada itself is a country to behold 

“I just don’t think we look at it enough,” 
she said. “You sort of lose yourself in all the 
petty, dreary day-to-day stuff.” 

But Wasylynchuk’s art offers a local 
escape for the senses. 

Take a closer look at what's around you . 

. Wasylynchuk’s painted waters may carry 
you downstream to a bank where you can 
ponder. 

As she sums it up; “To an extent this 
series is also a metaphor, a reminder that 
we too are transcending time and spirit on 
this planet Earth.” 

Can you see your reflection? e 
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Cc i N EMA 
‘BY RON CLARK 


review of GoldenEye . . . but 
first . . . let’s board professor 
Peabody's way-back machine . . - 

British Secret Service Agent 
James Bond 007 was the creation 
of novelist Ian Fleming. A former 
British naval intelligence officer, 
Fleming wrote 12 novels and two 
collections of short stories bet- 
ween 1952 and 1964 detailing the 
exploits of his fictional hero. The 
James Bond movies have been 
produced since 1962, collectively 
grossing an estimated $1 billion 
worldwide. One of the reasons for 
their tremendous success isa for- 
mula that deftly interweaves 
action, suspense, humor, sex and 
high technology. Never has been 
there a Bond movie that didn’t fea- 
ture gorgeous women, humor in 
the face of danger, an assortment 
of exotic weaponry and mechani- 
cal gadgetry, suggested sexual 
liaisons, an evil villain and his 
murderous henchmen (and 
women), larger-than-life plots, 
beautiful foreign locales, futuristic 
set designs, plenty of action in the 
way of hand-to-hand combat, high- 
calibre firepower, key chase or 
“stunt” scenes and, of course, a 
dramatic musical score. 

The first time we see James 
Bond in the cinema. . . he is hand- 
some, has dark hair, tall, well-built 
and has cold eyes and a noncha- 
lant grin. He has a good sense of 
humor, class and style. His name is 
Connery, Sean Connery. More 
than 30 years after the release of 
this film, Connery’s debut as 007 is 
still impressive. Dr. No was filmed 
in 58 days on a very small budget. 
Connery was paid 6,000 pounds. 
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Do you remember the first time 
you saw James Bond? Now let me 
S€e.a. 

An attractive woman with dark 
hair, wearing a coral red dress is 
playing baccarat in the expensive 
club Les Ambassadeurs in London 
with a tall, dark man wearing an 
expensive tuxedo. “Neuf... la 
banque.” She loses again but asks 
the croupier for more chips. “I 
admire your courage, Miss . . .?” 
She looks up at the other playing 
and says: “Trench, Sylvia Trench. 
And I admire your luck, Mr .. .?” 
The man takes a Morlands ciga- 
rette from his gunmetal case, 
lights it and replies: “Bond, James 
Bond.” 

Dr. No (1962) Plot: British 
agent James Bond is sent to 
Jamaica to investigate the murder 
of a fellow operative. Bond’s 
inquiries soon establish a connec- 
tion between the death, a spate of 
recent failures in the U.S. space 
program and the mysterious Dr. 
No. 

From Russia With Love 
(1963) Only the second James 
Bond film can be better than the 
first! Plot: Evil crime cartel SPEC- 
TRE seeks revenge for the death 
of its operative Dr. No and sets a 
trap to lure British agent James 
Bond to his death. The bait is a 
Soviet encryption machine called 
a Lektor, which the British Secret 
Service are desperate to get hold 
of. 

Goldfinger (1964) Everything 
he touches, turns to excitement! 
Plot: The Bank of England has dis- 
covered that someone is stockpil- 
ing vast quantities of gold and sus- 
pects international bullion dealer 
Auric Goldfinger of being 
involved. The Bank requests 
British agent James Bond be sent 
to investigate. Bond soon uncov- 
ers an audacious plan to commit 
“the crime of the century” and 
bring economic chaos to the West. 

My all-time favorite lines came 
in this film — Bond is strapped to 
a table with a laser coming ever- 
closer to his groin. 007 says: 
“Thanks for the demonstration 
Goldfinger, I have seen enough”. 
Goldfinger: “Choose your next wit- 
ticism carefully Mr. Bond. It may 
be your last.” “Do you expect me 
to talk, Goldfinger?,” 007 asks. 
“No, Mr. Bond, I expect you to 
die.” 

Thunderball (1965) Plot: 
SPECTRE hatches its most auda- 
cious plot to date when its agents 


“hijack a British Vulcan bomber 


armed with two atomic bombs and 
holds NATO to ransom for the 
sum of #100,000,000. The British 


_sent all their “00” agents, including 


Se AT THE FLIX @@ 


decades of 








Pierce Brosnan stars as British secret agent 007 in the new James 
Bond film, GoldenEye 


in orbit. The Americans naturally 
suspect the Soviets and threaten 
retaliation. 

However, the British are more 
cautious after one of their tracking 
stations indicates the spacecraft 
may have come down near the Sea 
of Japan. James Bond is sent to 
investigate, but when the Soviets 
lose one of their spacecraft in sim- 
ilar circumstances, 007 has only a 
few days to locate the launch site 
and prevent the outbreak of World 
War III. Sean Connery decided 


that this would be his last Bond | 


picture. 
On Her Majesty’s Secret Ser- 


vice (1969) The different Bond! 
Plot: While on leave, British agent: 
a young: 


James Bond prevents a 
woman, Tracy Draco, n- 
suicide. Her 

















Bond-age 
























Bond agrees to the deal purely to 
fulfill his objective to kill Blofeld 
but later he grows to love Tracy. 
But when the British learn thal 
Blofeld plans to destroy mankind 
with a deadly virus, 007 is tort 
between his loyalty to his count‘) 
and his intent to marry Tracy. 
After a long search, unknown 
car salesman and photo model 
George Lazenby became the new 
James Bond. Although he didn't 
have any acting experience, he 
convinced Broccoli and Salzma" 
he would make a fine James Bond. 
The screen tests he that he 










At the Flix — 
from page 16 


_ British agent James Bond is at 
first reluctant when ordered to 
investigate, believing it to be a sim- 
ple case of smuggling, but when a 
jead points to the involvement of 
007’s arch nemesis Blofeld, Bond 
becomes desperate to uncover his 
plans and to avenge the death of 
his wife Tracy. 

George Lazenby announced 
before the release of On Her 
Majesty’s Secret Service that it 
would be his first and his last 
Bond picture. Connery returned as 
007 — his salary was comparable 
to the SPECTRE-ransoms. 


Live and Let Die (1973) Yet 
another new Bond. Plot: Several 
British agents investigating drug- 
smuggling are killed in mysterious 
circumstances. Each murder is 
linked to a Harlem crime boss, Mr. 


~ Big, and an international diplomat 


Kananga. The British send agent 
James Bond to investigate. When 
007 arrives in New York he is near- 
ly killed by one of Mr. Big's hoods, 
but the attempt gives Bond a lead 
and he soon discovers a plot to 
flood the U.S. mainland with a bil- 
lion dollars worth of heroin. 

After Diamonds are Forever the 
producers had to find a new James 
Bond. Sean Connery definitely did 


not want to play 007 any more. | 


Sean Connery advised the produc- 
ers to contract Roger Moore, who 
was immensely popular as The 
Saint; and the second choice for 
Dr. No. The future of James Bond 
was now in Roger Moore's hands. 


The Man With the Golden 
Gun (1974) Has James Bond met 
his match? Plot: When a golden 
bullet arrives at the headquarters 
of British intelligence with “007” 
engraved on it, the British believe 
James Bond is the next target for 
international assassin Scaramanga. 
007 is given the assignment to kill 
Scaramanga before he kills Bond 
and collects his $1,000,000 fee. 


Unfortunately Tan Fleming died 
e could finish his 20th | 


before h 
novel » Man With the Golden 
Gun, But it: still is a very good 
Bond adventure with lots of sus- 
pense and memorable episodes 
and it is the only Bond novel 
whichapesssoet= 007 with an 











Industries, to investigate 
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Technically Moonraker is a very 


good film; it was nominated for an 
Oscar for the visual special effects 
by Derek Meddings. EON Pro- 
duction sent “their” 
into space before NASA did and 
Was even advised by NASA. 

For Your Eyes Only (1981) 
Plot: A British spy trawler is acci- 
dentally sunk off the coast of a 
Warsaw Pact country. On board is 
a hi-tech encryption device called 
an ATAC which the British use to 
send launch instructions to their 
Polaris fleet. The British send 
agent James Bond to investigate, 
but once the Soviets learn of the 
loss the race is on to recover the 
device at any cost. 


Octopussy (1983) Plot: When 
agent “009” is found dead holding a 
Faberge egg, the British are suspi- 


cious and send James Bond to | 


investigate. 007 discovers a con- 
nection between the priceless egg, 
an elaborate smuggling operation 


and a plot by a renegade Soviet | 
general to instigate World War | 


Three 

Whether you prefer Connery or 
Moore as 007, 
Roger is very good in this film. He 
is charming and possesses charis- 
ma and has a certain magic that 
very few actors can boast. 


space shuttle | 


you can't deny that | 


| 





Never Say Never Again 
} 


(1983) Connery finally says yes 
Plot: SPECTRE agents under the 
command of Ernst Blofeld infil- 


trate a U.S. air force base situated | 


in the U.K. and steal two Toma- 
hawk cruise missiles. When NATO 
is held to ransom, the British reac- 
tive their “00” agents and send 
James Bond to recapture the war- 
heads and kill Blofeld. 

Twelve years after Diamonds 
Are Forever, Sean Connery decid- 
ed to play 007 for the last time. 
The script was partly written by 
Sean Connery himself who decid- 


ed to accept the leading role after 


saying for many year “007, never 
again!”; hence the title Never Say 
Never Again. It was released in the 
same year as EON Productions’ 
Octopussy with Roger Moore; the 
duel of the Bonds. Sean Connery 
still delivers great one-liners. 
(Barbara Carrerra: “Sorry I made 
you all wet.” Connery: “Never 
mind, my martini is still dry”.) and 
he is not the only one: Rowan (Mr. 
Bean) Atkinson provides some 
comical relief and Alec McCowen 


is great as Algernon, the armourer. 
‘His best line: “Glad you're back, 


C der, finally we are going 
me mh COMEH CADET sex | ance of irony, cultivation and 
n» 





Andreas fault. 


The Living Daylights (1987) 
The new James Bond is living on 
the edge. Plot: During a training 
operation a “00” agent is unexpect- 
edly murdered. When British agent 
James Bond organizes the defec 
tion of a top ranking Soviet gener- 


al, the Russian divulges a plan by | 


the KGB to kill all its enemy 
agents. Bond is suspicious of the 
plot, but nevertheless is ordered to 
lall the KGB officer masterminding 
the operation 

When Roger Moore left the 
series after seven films, a new 007 
had to be found. Pierce Brosnan, 
who had been favorite after Roger 
Moore decided he would stop after 





Moonraker but eventually starred | 


in another three 007 films, 
asked for the role but at the last 
moment his contract the 
Remington Steele TV series pre 
vented him from playing in The 
Living Daylights. Timothy Dalton 
a young dark and handsome acto1 
was contracted instead 


was 


for 


Licence to Kill (1989) James 


Bond is out for revenge and on his 
own! Plot: Shortly after an impor- 
tant drug bust, CIA agent Felix 
Leiter is married 
drug lord who is arrested escapes, 
kills his wife and mutilates Leiter 

old friend British agent James 
Bond seeks revenge. When “M” 
orders 007 to drop the matter and 
start a new Bond 
deserts Her Majesty's Secret Ser- 
vice and embarks on a worldwide 
personal vendetta to kill those 
responsible. 


but when the 


assignment 


GoldenEye — (United Artists 
1995) Starring Pierce Brosnan, 
Sean Bean, Izabella Scorupco, 
Famke Jannsen. 

GoldenEye's opening weekend 
broke two records . . . $26.2 mil- 
lion is a new studio record for 
MGM/UA which also shattered the 
best opening for a Bond film ($11.5 
million or 1987's The Living 
Daylights) 

The Plot: Bond is back and bat- 
tling the Russians again, though 
now they’re renegade ex-KGB 
agents and turncoat Russian gener- 
als who have stolen GoldenEye, a 
satellite laser system that zaps any- 
thing with an electronic circuit. 
Leading them is Bond's former 
best friend, Agent 006 (Sean Bean 
from Patriot Games). 

The most important new addi- 
tion to the 007 series is of course, 
Pierce Brosnan. The former “Rem- 
ington Steele” strikes the right bal- 


i Nicsaustiegs as theore Vie 


| 


| 


puter programmer who's a whiz on 
the keyboards, and bad girl Xenia 
Onatopp (Famke Janssen 

Yummy hurt me!) , seductive ter- 
rorist who kills with thighs of stee! 
(Onatopp also has the best Bond 
girl name in years say it slowly 


now ... as in, she likes it “on a 
top” yes I'm being sexist 


this is a review of a Bond film 
dammit! ) 

Two disappointments I have 
with the film. One: What the hell 
was all the hype about the new 
Bond car all about. The hot little 
BMW was featured in the film for 
about Early on, Q 
(Desmond Llewelyn he’s read- 
ing Q cards as well watch 
closely) points out that Bond’s 
new Beemer has Stinger missiles 


30 seconds. 


| behind the headlights. Don’t hold 


your breath for Bond to blast the 
hell out of someone with them, 
they never get used 


Now imagine if you will if they 


never used the bullet-proof shield, | 


the ejector seat or the machine 
guns in the Aston-Marton 
Goldfinger. On the flip side they 
brought back the DB55 
Goldfinger 


in 


from 


cool. Pop Quiz! Do | 


you remember what the very first 
Bond ear was? I'll give you the 
answer later. The second disap- 
pointment: some of the special 
effects were well... cheesy. It 
was painfully obvious in some 
sequences that miniatures were 
used. My suggestion for the next 
007 adventure? Contact “Industrial 
Light and Magic” and let them go 
down 


Brosnan’s work in GoldenEye is 


first rate and that alone should 
ensure that James Bond will 
return, as promised at the end of 


the credits (he’s already signed to 
do two more) The true Bond fan 
will love this film faults and all 
On the Martini scale give it four 
olives out of five but hold the 


pumentos. 


Answer: The first Bond car was 
a Sunbeam Alpine (four cylinders) 
agent 86 Maxwell Smart drove 
its big brother the Sunbeam Tiger 
(powered by a Ford V8) 
Ron (shaken not disturbed) Clark 
heard Monday - Friday 9 a.m 


on Power 92 FM 


comments to ronclark@supernet 


can be 
2 p.m E-mail your 
ab.ca 
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nightiy 7:30, $40 PM. iat Sat‘Sun 2:30 PM. 
NICK OF TIME 

nightly 7:10, 9:10 PM, mat'SavSun 2:10 PM. 


TOY STORY 
roghity 7:00. 845 PAM_ mat Sat/Sun 1:45, 3:30 PM 


& 


— 6 ANY sps 


FILM 









CLUBS('\5 


YOUR WEEKLY GUIDE TO THE CITY’S CONCERTS, CLUBS AND ATTRACTIONS 


Clubs & Pubs listings are free service. Mail, deliver or fax all relevant information (date, time, location, cost, etc.) TO: SEE Mogazine, c/o Gazette Press Lid., 25 Chisholm Avenue, St. Albert, 
Alberto. TBN 1N3. Please type or print neatly. DEADLINE for lisfings is Friday the week before publication. SEE Fax Line: 439-1305. Sorry, no listings will be taken over the phone. 





ALTERNATIVE \\SC 


POWER PLANT 

U of A 492-3101 
Tues. Nov. 28: Headstones, Barstool 
Prophets, The Walk 
Thurs. Nov. 30: Cone of Silence, Scott 
Wicken 

PEOPLE’S PUB 

10620-82 Ave. 433-9411 
Thurs. Nov. 23: Econoline Crush, guests 
Sat. Nov. 25: Taste, Alley Boys, Gasoline 
Redhead 

REBAR 

10551-82 Ave. 433-3600 
Sat. Nov. 25: DDT, Kissing Ophelia 


BLUES })005 





BLUES ON WHYTE 

10329-82 Ave. 439-5058 
Every Sat: Blues jam 
Thurs.-Sat. Nov. 23-25: Big Dave 
McLean, Jordan Cook 
Mon. Nov. 27: Battle of the bands 
Tues.-Wed. Nov. 28-29: Carson Cole 

CHATEAU BEIRUT 

11223 Jasper Ave. 488-5409 
Every Sat: Live Middle Eastern music 

LA HABANA 

10238-104 St. 424-5939 
Fri.-Sat. Nov. 24-25: America Rosa 
Sun. Nov. 26: Latin Jazz. Grand Opening 
Tilo Paiz Jazz Quartet 

POUR HOUSE CAFE 

10407 Whyte Ave. 432-9141 
Fri-Sat. Nov. 24-25: Tim Williams 
Tues. Nov. 28: Worldbeat With Kent 
Sangster & Friends 


DINWOODIE LOUNGE 
U of A 2nd Fir. SUB 
492-2048 
Wed. Nov. 29: Our Lady Peace, Tripping 
Daisy 
SAWMILL 
116 St. & 104 Ave. 
429-2816 
Every Wed: Marlin Spike House Jam 
SIDETRACK CAFE 
10333-112 St. 
421-1326 


Every Sun: Variety night 

Thurs.-Fri. Nov. 23-24: Maracujah 

Sat. Nov. 25: Steve McGarret’s Hair 

Tues. Nov. 28: Snow-Do-Man 

Wed. Nov. 29: Mountain 

Thurs.-Sat. Nov. 30-Dec. 8: Kit Kat Club 
SNEAKY PETE’S 
Mayfair Hotel, 10815 Jasper Ave. 
423-1650 

Thurs.-Sat. Nov, 23-25: Jordan Patterson 

& The D.C. Hurricanes 
SUGAR BOWL (ON 124TH) 
10724-124 St. 451-1038 

Fri. Nov. 24: Wendy McNeill, the Deli 

Llamas 

Fri, Dec, 1: Taro Hashimoto 


fant occa areal 


(On Sitex wid 
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COUNTRY iC 


COWBOYS 
10102-180 St. 481-8739 
Thurs. Nov. 30: Doug Supernaw 
FIDDLER’S ROOST 
8906-99 St. 461-1358 
Every Wed: Bluegrass jam session 
Every Thurs: Old time fiddlers’ jam ses- 
sion 
LONGRIDERS SALOON 
11733-78 St. 479-8700 
Tues.-Sun. Nov. 21-25: Second Nature 
Tues.-Sat. Nov. 28-Dec. 2: Waterhole 
Tues.-Sat. Dec. 5-9: Appaloosa 
Tues.-Sat. Dec. 12-16: Desert Moon 
Tues.-Sat. Dec. 19-23: Tommy Rogers & 
Headin’ West 
Wed.-Sun. Dec. 27-31: Dean Mitchell 
Band 
MYER HOROWITZ THEATRE 
SUB U of A 451-8000 
Sat. Nov. 25: Ashley Maclsaac 
OUTLAW SALOON 
150 1020 Sherwood Dr., 
Sherwood Park 464-3775 
Thurs. Nov. 30: Doug Supernaw 
RATTLESNAKE SALOON 
9261-34 Ave. 438-8878 
Every Mon: Comedy Night 
SANDS MOTOR INN 
12340 Fort Rd. 474-5476 
Every Fri. & Sat: Second Chance Band 
Every Sun: Jam session 
TRANSIT HOTEL 
12720 Fort Rd. 475-5714 
Every Wed: Karaoke 


POP & ROCK NSC 





THE BOILER 

10220-103 St. 429-0886 
Mon.-Wed: Any band free to jam; open 
stage 

CAR CLUB LOUNGE 

11948-127 Ave. 
Fri.-Sat. Nov. 24-25: Working Klass 

CHEERS 

3414-118 Ave. 474-0456 
Jimi Hendrix Tribute 

CLUB DOWN UNDER 

11725 B Jasper Ave. 488-0235 
Every Wed: Pool Tournaments 
Every Fri: Electric Groove 
Every Sat: Soul in the City 
Every Sun: Party With the Boyz 

CLUB TRAFFIC 

11311 Kingsway Ave. 452-2344 
Every Wed. to Fri: Dance & Country 
Every Sat. to Sun: House, Hip Hop & 
Reggae 

FRANKIE V’s 

3046-106 St. 437-1887 
Every Wed.-Sat: DJ Dance 

IKE N’ IGGY’S 

10620-82 Ave. 433-9411 








Every Wed: Jam night with Steve Hoy 
Thurs.-Sat, Nov. 23-25: Dead Famous 
Tues. Nov. 28: Catfish Troubador 
Thurs.-Sat. Nov. 30-Dec. 2: The Howlers 
JJ’s PUB 
13160-118 Ave. 451-9180 
Every Fri. & Sat: Live Music 
JUBILEE AUDITORIUM 
11455-87 Ave. 451-8000 
Fri. & Tues. Dec. 1 & 5: Blue Rodeo, 
Crash Vegas 
KINGS KNIGHT PUB 
9221-34 Ave. 433-2599 
Fri-Sat. Nov. 24-25: The Howlers 
Fri.-Sat. Dec. 1-2: Smokey’s Playground 
Fri.-Sat. Dec. 15-16: Naked Ape 
THE THUNDERDOME 
9920 Argyll Rd. 433-3663 
Tues. Dec. 5: Helix 
YESTERDAY'S RESTAURANT AND 
PUB 
112-205 Carnegie Dr. St. Albert 
459-0295 
Fri.-Sat. Nov. 24-25: The Hellrazors 
Fri.-Sat. Dec. 1-2: Mike Plume 
Fri-Sat. Dec. 8-9: The Howlers 
Fri-Sat. Dec. 15-16: Mere Mortals 


BME NSC 


FIGG’S CAFE 


~ 10520-102 Ave. 452-5130 


Sat. Jazz night 
Every Sun: Jazz open stage hosted by the 
John Gray Trio 
Sat. Nov. 25: Anna Beaumont Trio 
HELLO DELI 
10725-124 St. 454-8527 
Thurs. Nov. 23: Stuart Crosley Quartet, 
Mike Gillespie, Don Bradshaw, Kevin 
Elaschuk 
Thurs. Nov. 30: Maureane O’Shaugnessy 
Quartet, Bill Emes, John Gray, Rocky 
Wiseman 5 
JAZZ BEANS CAFE 
10322-111 St. 424-6182 
Sat. Nov. 25: Sue Moss Trio 
Sat. Dec. 2: Chandele Rimmer Trio 
SELECT RESTAURANT & BAR 
10180-101 St. 429-2752 
Fri.-Sat. Nov. 24-25: Elmer & Mboya 
YARDBIRD SUITE 
10203-86 Ave. 432-0428 
Every Tues: Yardbird Suite Jazz Jams 
Thurs. Nov. 23: Mwendo Dawa 
Fri.-Sat. Nov. 24-25: Francois Houle Trio 
Fri. Dec. 1: Dixie Stompers 
Sat. Dec. 2: Chris Tarry Group 
Sun. Dec. 3: Little Birds 
Fri.-Sat, Dec. 8-9: Kent Sangster’s 
Alternate Realities 


\IPUuEnsS 


CLIFF CLAYVIN’S PUB & GRUB 
9710-105 St. 424-1614 
Every Fri. & Sat: Live music 


CROWN & DERBY 


WEEKLY FEATURES 
$1.50 Draft 
..Karaoke 
..10¢ Wing Night 
.Tony Poirier Live 
.Tony Poirier Live 
Tony Poirier Live 
Steak & Eggs 
and Draft $5.95 
See our listing under Local Pubs 





“Honey, how many times do I have to tell you 
not to buy little junior this kind of mask!” 


Neighbourhood Inn, 13103 Fort Rd. 
478-2971 
Thurs.-Sat. Dec. 21-23: Cal Kellett 
DOG & DUCK PUB 
180 Mayfield Common 489-7766 
Every Tues: Karaoke 
Thurs.-Sat. Nov. 23-25: Tony Poirier 
(See ad this page) 
DOWN UNDER CLUB 
11725 B Jasper Ave. 488-0235 
Every Fri: Electric Groove Live 
ELEPHANT & CASTLE 
Eaton Centre 424-4555 
Every Tues.-Sat: Dave Heibert 
THE GRINDER 
10957-124 St. 453-1709 
Sat. Nov. 25: Terry Morrison, The Noisy 
Neighbours 
Sun. Nov. 26: Lester Quitzau & His Very 
Electric Trio 
HARVESTER PUB 
17803 Stony Plain Rd. 484-8000 
Every Fri: Karaoke 


OFF YOUR TAB (BAR INCL. 
Expires December 10, 1995 
Bring in this ad or say you 
“saw it in SEE” 





HARLEYWOOD DINER 
Bay 210, Kingsway Garden Mall 
477-3888 
Everyday: 21st Century Internet Billiards 
Arcade 
INGLEWOOD PUB 
12402-118 Ave. 451-1390 
Every Thurs.-Sun: Karaoke 
KINGS HEAD PUB & SPORTS BAR 
12536-137 Ave. 457-4000 
Everyday: Live DJ and sports coverage 
KINGS HORSE PUB 
160, 4211-106 St. 988-8811 
Every Wed.-Sun: Live DJ 
KINGS KNIGHT PUB 
9221-34 Ave. 433-2599 
Fri.-Sat. Nov. 24-25: The Howlers 
LIBERTY LOUNGE 
5104-93 St. 434-4484 
Every Sat: Karaoke 
RAY’S SALOON 
15211-111 Ave. 484-0918 


Every Fri: Karaoke 








— 





INY INN 
5540 Stoney Plain Rd. 484-3333 
Every Thurs.-Sat: Karaoke 
iS PUB & BREWERY 
921 Calgary Tr. S. 944-0523 
| yey nes. Fri., Sat: DJ 
ad previous = page) 
HE ROYAL CAI 
130-103 St. 423-4411 
Every Sat: Middle Eastern music, live 
belly dancer 
\CLE GLENN’S EATERY & 
PORTS PUB 
p66-156 St. 481-3192 
Fri-Sat. Nov. 24-25: Jim Andrews 
Fri-Sat. Dec. 8-9: Warren Grosland Blues 
Band 


ROOTS 


LACKBIRD 
091A 88 Ave. 439-1273 
Wed. Nov. 22: Love Supreme 
iTY MEDIA CLUB 
005-103 St. 433-5183 
Fri. Nov. 24: Bill Bourne & The Kitchen 


Boys 
PTOWN FOLK CLUB 


0326-118 St. 488-6649 
Fri. Nov. 24: Open stage with host 
Maurice Jones 








VENTS |C 


|ALLERIES © THEATRE « LITERARY EVENTS + MEETINGS + KIDS STUFF © VARIETY 


IKCOMEDY 


ELEPHANT AND CASTLE 
West Edmonton Mall 
444-3555 
Mon. Nov. 27; Jason Laurens, Rick 
Bronson 
Mon. Dec. 4: Judy Croon, Alan Park 
Mon. Dec. 11; Craig ¢ ampbell, Pete | 


Johansson 
Mon, Dec. 18: Steven Cox, Mark 
Dorman 


GOODFELLOWS 
10160-100A St. 428-8887 
Every Sun: Live comedy 

MUSTANG SALOON 

16648-109 Ave. 444-7474 
Every Mon: Comedy night 
To Sun. Nov. 26: Shane 
Tues.-Sun. Novy. 28-Dec 
& Way Out West 
Tues.-Sun. Dec. 5-10: Nadine 
Tues.-Sun. Dec, 12-17: Shameless 
Tues.-Sun. Dec. 19-24: Lorilee Brook 

YUK YUK’S 

Bourbon St. WEM 481-9857 
Thurs,-Sat. Nov. 23-25: Johnny 
Guardhouse, Kelly Dixon, Freddy Proia 
Thurs.-Sat. Nov. 30-Dec. 2: Rick 
Bronson, Sean Collins, Jason Laurens 


3: Don Johnson 








Events Etc. listings are based on availab 


e space. DEADLINE for listings is 3:00pm Friday before publication. SEE Fax Line: 439-1305. 










X}GALLERIES 


OSA: A NETWORK OF STUDENT 


ower Level, Edmonton Centre 
126-4520 
To Dec. 2: Captured Emotions by artist 
Phil Alain, a collection of charcoal 
sketches and prints. Live music from 
baby grand piano, along with artists at 
work and finished pieces by student 
artists. 
FRICAN HERITAGE GALLERY 
Vest Edmonton Mall 944-9191 
Masks of the African Diaspora will fea- 
ture traditional masks and ceremonial 
dance headdresses by various artists until 
Nov. 30. 
RTISTICALLY SPEAKING ART 
DIO 
ollingwood Sq. 6717-177 St. 
87-6559 
“Women & Children — A Global 
Vision,” a continuing series features new 
large canvases and clay sculptures each 
week from Tuesday to Saturday by local 
artist Jean Birnie, BFA, 
iE BUGERA/KMET GALLERY 
0114-123 St. 482-2854 ‘ 
To Nov. 30: “Off the Edge” exhibition of 
new abstract paintings by Edmonton artist 
Nines Albi. 
Dec, 2-24: Christmas Group Exhibition. 
for Christmas by gallery artists. 
OUGLAS UDELL GALLERY LTD. 
2310 tend Ave. 488-4445 











































Centennial Library (lower level) 
TODAY'S MAYA — CONTEMPORARY 
TRANSITIONS: Photographs by Timothy 
Hellum with Pueblo Partisans. Exhibition 
features the highland Maya~-Mam people 
of Western Guatemala and documents 
the struggle of the Maya to preserve their 
ancient culture 

THE FRONT 

12312 Jasper Ave. 488-2952 
Frances Alty-Arscott watercolor land- 
scapes. 

Jim Simpson miniature paintings. 
To Nov. 27: Rafaella Montemurro La 
Femme Brune. Recent paintings 

HARCOURT HOUSE GALLERY 

3rd floor, 10215-112 St. 426-4180 
To Nov 25: Lesley Menzies: “(fjutility: an 
assortment of new appliances.” 

HENRY’S 

9551-76 Ave. 432-1795 
Various artists. 

IML (LEDSHAM) 

10624-82 Ave. 433-6834 
To Nov. 30: Native art Oil on Board by 





‘Henry Letendre. 
KATHLEEN LAVERTY GALLERY 
LTD. 
10411-124 St. 488-3619 
To Nov. 29: Leslie Poole and new works 
by Jerzy Gawlak and Gary McMillan. 
From Dec. 1: New works by John McKee 
and miniatures by John Chalke, Nancy 
Day, Francine Gravel, Cathy Jenkins, 
Christine Koch, Roy Leadbeater, Robert 
Sinclair, Tim Stampton, Yuriko. 
LATITUDE 53 GALLERY 
Great West Saddlery Building, 
10137-104 St. 423-6363 
Nov. 30-Dec. 10; Pinatitude 53 Arts & 
Craft Bazaar, the gallery’s annual 
Christmas fund-raiser. A Mexican market- 
place will be the theme as local crafts- _ 
people sell their wares. Proceeds to the 
gallery, the artists and the Edmonton 
Food Bank. 
MCMULLEN GALLERY 
U of A Hospital, 8440-112 St. 492- 
4211 F 
To Dec. 31: OTHER VOICES: Friends of 
University-Hospital present an Alberta 
Foundation for the Arts travelling exhibit 
which surveys artist-made books from 
two major Alberta collections. 
OFF THE WALL 
11-104 St. 433-9825 
“The! Dreamer, The Baker and The 
Candlestick Maker: Works by Patti 
-Trouth, Patti Hartnagel and James Dale. 









SERENDIPITY GALLERY & FRAME 
SHOP 
9860-90 Ave. 433-0388 
To Dec. 31: Showing new paintings by 
Predrag Rajkovic as well as other gallery 
artists.’ Two-D and 3D work on display 
VANDERLEELIE GALLERY 
10344-134 St. 452-0286 


To Nov. 28: Solo exhibition of recent 
paintings by Vancouver artist Sam Lar 
vhose figurative work is inspired by 


Renaissance sculpture 


Dec. 2-Jan. 8: Christmas Show: Groug 
exhibitions; 24 gallery artist 
Jan. 13-29: William Eakin: Small series 
b&w photography 

WEST END GALLERY 

12308 Jasper Ave. 488-4892 

| To Nov. 30; “Lust tor Light” exhibition by 

Sylvain Voyer 


WESTIN HOTEL 
10135-100 St. 426-4035 


Carvery Dining Room: Presented by 
Rowles & Parnham Design Galleries 
New Watercolors by Jasper artist Barb 


Brooks. To Jan. 15 


ALBERTA AVIATION MUSEUM 
11410 Kingsway Ave. 453-1078 
Display of vintage aircraft, history of 
Alberta aviation and its pioneers. Open 
Mon.-Sat 
ALBERTA RAILWAY MUSEUM 
24215-34 St. 472-6229 
Housed in the railway station built at St 
Albert in 1909, artifacts representing 
technology and history of Western 
Canadian railways. . 
C&E (1891) RAILWAY MUSEUM 
10447-86 Ave. 433-9739 
A replica of the 1891 station, Featuring 
historical photos, costumes and artifacts. 
Open Tues.-Sat. 
EDMONTON PUBLIC SCHOOLS 
ARCHIVES & MUSEUM 
McKay Aves School, 10425-99 Ave. 
422-1970 
THE SCHOOL LIBRARY: Browse through 
old textbooks and yearbooks 
MUSEE HERITAGE MUSEUM 
St. Albert Place, St. Anne St. St. Albert 
459-1528 
HISTORY OF ST. ALBERT: Permanent 
exhibit. 
FORT EDMONTON: An exhibit from the 
Provincial Museum, telling the story of 
the fur trade and early history of 
Edmonton. To Nov. 26. 
PROVINCIAL MUSEUM OF 
ALBERTA 
12845-102 Ave. 453-9131 
CARNOSAURS: Examine actual dinosaur 
fossils in a paleontological dig. 
THE BUG ROOM: Look for a special 
addition this fall. 
DISCOVERY ROOM: For preschoolers in 
day care and early childhood schools 
Experience a program rich in hands-on 
learning. 
BEARTOWN IN THE ROCKIES 
Hundreds of Teddy Bears will be on a 
winter vacation from Nov. 25-Jan.14. 
RUTHERFORD HOUSE 
PROVINCIAL HISTORIC SITE 
11153 Saskatchewan Dr. 422-2697 
Holiday Breads, Nov. 25: Participants 
make, sample and take home examples 
and recipes. 10 am. 
Christmas Baking, Dec. 2: Exciting new 
recipes. 10 am. 
Chocolates, Dec. 6: Tips for chocolate 
making, in conjunction with Carol's 
Quality Sweets. 7 pm. 
Victorian Decorations, Dec. 9: Holiday 
designs and tree ornaments. 10 am, 
Christmas at our House, Nov. 30-Dec.3: 
House tour in support of Ronald 
McDonald House. 
Christmas Past, Dec. 3, 10, 17, 24: 
Shortbread cookies, apple cider, 
Christmas carolling. 
Dec. 19 & 21: Concert series featuring 
the Raycroft Family on Dec. 19 and the 
Svend Boulevard a cappella troupe on 
Dec. 21. Christmas carolling will follow. 
UKRAINIAN MUSEUM OF CANADA 





St. John’s Auditorium, 10611-110 Ave. 


425-3991, 474-3352 
A varied collection of authentic regional 
costumes from Ukraine. Stl Mon.-Fri. 




















BY: XCaARTER, MCK=AGU= 


























THE TELEPHONE HISTORICAL ; 


CENTRE 

10437-83 Ave. 441-2077 
Set in the original Old Strathcona 
Telephone Exchange Building (1912) 
Telecommunications past, present and 
future developments are introduced 
through interactive displays. Open Fri.- 
Mon. 


THEATRE 


EVELYN STRANGE 

New Varscona Theatre, 10329-83 

Ave. 433-3399. 
In a comedy of intrigue and suspense set 
in 1950s Manhattan, a beautiful amnesi- 
ac becomes a rising star in high society 
Written by Stewart Lemoine, starring Jane 
Spidell and Jeff Haslam. To Nov. 25 

GRAND HOTEL 

John L. Haar Theatre, Grant MacEwan 

Community College (Jasper Place) 

497-4470. 
In 1928 Berlin, the lives of employees 
and guests at an élite hotel intertwine. A 
musical comedy directed by Timothy 
Ryan. To Nov. 26. 

FANTISY’S ISLAND 

Celebrations Dinner Theatre, 

Neighbourhood Inn, 13103 Fort Rd. 

448-9339. 
On Fantisy's Island, host Fantisy Rook 
and assistant Tutu specialize in making 
dreams come true. A musical comedy. To 
Jan. 14. 

FULL BELLY LAUGH PLAYERS 

7 Sir Winston Churchill Square, 

496-7055. 
The Edmonton Public Library presents 
library theatre. The group will perform 
hilarious puppet shows and readers’ the- 
atre for the entire family. Performances 
take place in the Children’s Theatre of 
she Centennial Library at 2 pm Sat.-Sun. 
























images from the words she speaks. Also. 
original art from Fitch’s latest book Mabel 
Murple will be for sale 
LE CARREFOUR LIBRARY 
8927D Whyte Ave. 432-0991 
Dec. 1: Launch of bilingual book of poet 
ry, People From Here and Afar/Gens 
d ‘ici, Gens d’Ailleurs, by Jocelyne Verret 
ORLANDO BOOKS 
10640 Whyte Ave. 432-7633 
Fri. Nov. 24: Readings from Queer View 
Mirror. Lesbian and Gay Short Short 
Fiction — 101 captivating snapshots of 
queer life by lesbian and gay writers. 
Fri. Dec. 1: PEN Canada — members 
read from censored work 
Fri. Dec. 8: Off-Whyte Readers Theatre 
Members present an Off-White Christmas 
to be remembered 
STROLL OF POETS SOCIETY 
432-0991 
Dec. 3: Society will launch its 1995 
anthology at City Hall, Pyramid Room 
Included are works of poets who partici- 
pated in the Old Strathcona Stroll in 
September. 
UNIVERSITY OF ALBERTA 
Humanities Centre L-3 492-7827 
Nov. 23: Poetry reading by Paulette 
Dube and Judith Pond, 3:30 pm. 


Lt bY 4, Valais 


EDMONTON FILM SOCIETY 

6243-112A St. 439-5285 
All showings at Provincial Museum 
Auditorium, 102 Ave. & 128 St. 

METRO CINEMA SOCIETY 

No. 309, 10136-100 St. 425-9212 
Screening at Film & Video Arts Society, 
9722-102 St. 

FILM & VIDEO ARTS ROSEY, OF 







PLUS... : 
The Citade! Theatre School is taking 


Nov. 30: Tales & Reflections, classical 
music by Ronda Metszies and Greg 


| featuring lan Stanienda and Martin 
| Riseley 
{ 
| 




















































: with the Richard Eaton Singers : 
BRING FOOD AND GET TATTOOED | 
| Sat. Dec. 2: Open House and tood drive 
| for Edmonton Food Bank at the Bear Skin 
| Art Tattoo and Art Studio trom 2 
Win $100 tattoo. 482-3876 
HARLEY WAS A WISEMAN 
A contemporary Christmas drama set in a 
motorcycle shop, McMichael’s cycles 


Dec. §-9: Merry Carols of Christmas, per- Caifley. 8 pm. enrolment for classes in January for ages 
formed by. Howard Cable and Joanne FOOD BANK FUND-RAISER . six to adult. Call 426-4811. 
4 Kolomyjec | Crown & Derby Pub, Neighbourhood *Expressions & Images Gallery is.curren 
Dec. 22-23: Handel's Messiah pertor- Inn, 138103 Fort Rd. 478-2971 ly accepting submissions tor its winter 
: A | mance and audience sing-along under Andrew NicCormack and Bobby exbibition and Christmas market. Conta 
t oO n Ss a fe | e p e al | e nt | the direction of Maestro Grzegorz Nowak Cameron will be performing Dec. 13 and Nancy Kellock, 439-8728 


Dec. 20 respectively as fund-raiser for 
Edmonton Food Bank 

CELEBRITY CHRISTMAS CARDS 

Shadow Theatre 433-3399 
One-ot-a-kind Christmas cards created by | 
local artists and celebrities will be on 
show tor purchase by silent auction at 
New Varscona Theatre (10329-83 Ave.) 
and High Level Diner (10912-88 Ave.) to 





SPORT0" 


For week of Nov. 23-29 
NHL Hockey 


Edmonton Coliseum 
Oilers vs. Chicago Blackhawks, 
7:30 p.m. Noy, 28 


Friends of CJSR 
gets you discounts at: 


* ACOUSTIC MUSIC SHOP (9913-82 Ave.) 
= 10% off regular priced items 
+ AROMA BORELIS (944-9603) 


5 pm 
































= 10% off Coffee Purchase during the holiday season, illustrating life De 10. Celebrity creators include Ernie University Volleyball 
+ ASIAN HUT CAFE (4620-99 St.) in today’s complicated world Fg Coombs, Royal Canadian Air Farce, Red | U of A Main Gym 
~ 10% off food Performances Dec. 1-3, 6, 8-10 at Beulal 
. ae Green, Arthur Black, Nathan Fillion, Guy Pandas vs. Regina 
+ THE BILLIAI B (#200 Strath ce 7 = a - 
° a5 ar cee pied Selo oats ae e Church, 17504-98A Ave. 486 Siner, Duncan Macintosh, SNFU, Jane 6:30 p.m. Nov. 24; 8:15 p.m. Nov. 25 


Golden Bears vs. Regina, 

8:15 p,m. Nov. 24; 6:30 p.m. Nov. 25 
College Hockey 
Concordia Thunder vs. Augustana 
College, 

7:15 p.m, Nov. 24-at the AgriCom. 

NAIT Ooks vs. Red Deer College, 

7 p.m. Nov. 25 at NAIT Arena. 


Fulton and more 

ARROGANT WORMS 

Garneau Theatre 454-6932 
Dec. 1; The Arrogant Worms, madcap 
masters of musical mayhem, will be per- 
forming at the Garneau. Also appearing 
will be Bob Snider. 


MUSICAL BENEFIT 


* BLACK BYRD (10918-88 Ave.) 
- 10% off regular priced merchandise 
* BODY PERFECT TANNING (11124-82 Ave.) 
~ 10% off regulor priced packages 
+ BOSTON PIZZA (10854-82 Ave.) 
-— 10% off food purchase 
* BOILER LOUNGE (10220-103 Si.) 
- Happy hour all night - no cover Charge 
* BREADSTICK CAFE (10159-82 Ave.) 


POETRY, JAMMING, COFFEE 
Fridays at the Upper Room Coffeehouse 
at McDougall United Church, 10086 
MacDonald Dr., acoustic open stage for 
jamming and poetry. Free coffee and 
relaxed atmosphere. 428-1826. 
HOLLY COLE 























































+ DEJA VU (West Edmonton Mall) Projects to be presented include the 


show at the Mkasi to Dec. 30. Through 
fabrics, threads and beads, she chronicles 


- 10% off 7 
© CAFE SOLEIL (10360-82 Ave) Fetnceings yiipuony Orsjcate, Convention Centre 488-5742 College Basketball 
- 10% off food Jubilee batik as i Nov. 24: AIDS Network of Edmonton NAIT Gym 
+ CHIANTI CAFE & RESTAURANT (10501 -82 Ave.) Dec. 19: The Holly Co . Trio will per- presents Feeding Like Butterflies, with NAIT Ooks vs. Augustana College, 
= 10% off the total bill (not valid with other offers) form as part of the ESO's three-concert Waiting for God. All ages welcome. 6:30 p.m. Nov. 25 
* COLOR BLIND (10462-82 Ave.) series Pops on the Edge. Proceeds to Smart Sex Campaign. College Volleyball 
COM-CEPT MICROSYSTEMS (9111 HUB Mail Shee HEALING JOURNEY NAIT Gym 2 
= 20% off disks, bulk Provincial Museum Auditorium, Mkasi Hair Salon, Edmonton Centre NAIT Ooks vs. Lakeland College, 
+ DAB'S CLOTHING COLLECTION (128 St. Albert Centre) 431-2348 : 429-3666 6:30 p.m. Nov. 24. 
Ba ees E<TLURANT - Ave) Nov. 29: The Edmonton Society for The recent works of Mary Sullivan 
- (10548-82 Ave. Urban and Architecture Studies hosts Holdgrafer, My Healing Journey, are on For week of Nov. 30-Dec. 6 
= 10% off food Doug Carlyle, Carlyle & Associates ; H NHL Hockey 


Edmonton Coliseum 









— 20% off everything in the store except concert shirts 
+ EDMONTON CYCLE (10041-82 Ave.) 
~ 15% off parts & accessories 







































Victoria Promenade, the Lloydminster 
Border Marker and several private gar- 


Oilers vs. Calgary Flames, 


her emotional journey from the time she 
7:30 p.m. Dec. 1. 


was first diagnosed with breast cancer. 









. TASE TANT (10342 Jasper Ave.) dens. 8 pm MODERN MEDIEVAL CHRISTMAS Oilers vs. St. Louis Blues, 
FARSIDE (W OPERA OPENS SEASON “| ; 5:30 p.m. Dec. 2. 
. lest Edmonton Mall) ; eat All Saints Anglican Cathedral, 
= 10% off selected clothing Jubilee Auditorium 429-1000 40039-103 St. 420-1247 University Volleyball 
+ FINE ARTS DENTAL LAB (10565-11T1 St.) The Edmonton Opera’s 1995 season 5 U of A Main Gym 


Pro Coro Canada, Edmonton’s profes- 
sional chamber choir, will perform its 
annual Christmas concerts Sat. and Sun. 
Dec. 2-3. Conductor will be Erik 
Westberg, founder and principal conduc- 
tor of Sweden's Westberg Vocal 
Ensemble. 

SONG & ART 

Edmonton Art Gallery, 2 Sir Winston 

Churchill Sq. 422-6223 


Musicians Dale LaDouceur and Barrie 














opens Sun. Nov. 26 with new production 
of Turando, Puccini's extravagant love 
story 
EVALUATE YOUR EVENT 
Convention Inn 422-0781 
Tues. Nov. 28: Alberta Tourism 
Education Council presents interactive 
seminar “Evaluating your event: Are you 
getting your money's worth?” 6:30 pm. 


CLASSICAL TALES 


Golden Bears vs Calgary, —-——— 
7:30 p.m. Dec. 1. 
College Hockey 
Concordia Thunder vs. NAIT Ooks, 
7:15 p.m, Nov. 30 at the AgriCom 
College Basketball 
NAIT GYM 
NAIT Ooks vs. Grande Prairie 
6:30 p.m. Dec. 1/1 p.m. Dec. 2 
Grant MacEwan 


= partial dental repairs 
+ FIORE CANTINA ITALIANA (8715-109 St.) 
- 10% off the total bill (not valid with other offers) 
+ GLAM SLAM CLOTHING (9011-112 St., HUB Mail) 
— 15% off all merchandise 
* GRAVITY POPE (2-10442-82 Ave.) 
- 10% off regular priced items 
* GRINDER (10957-124 St.) 
~ 15% off 
* HARDCORE MOUNTAIN BIKE STORE (10008-82 Ave.) 
- no GST with purchase of o bike 
+ JAZZ BEANS CAFE AND ESPRESSO BAR (10322-111 St.) 































- 10% off va 
+ JULIO'S BARRIO MEXICAN RESTAURANT (10450-82 Ave.) aS Hall, Alberta College, 10050 Nighswander will be performing at the GMCC Griffins vs. Red Deer, 
- 10% off jacDonald Dr. 425-7410 art gallery Sat. Noy. 25, 2-4 pm. 6:30 p.m. Dec. 2. 


ERNIE POOK’S COMEEK 







+ KING'S HORSE PUB & RESTAURANT (#160, 4211-106 St.) 
- Happy Hour Prices ail night 
+ LE PETITE MARCHE (12417 Stony Plain Road) 
- 10% off 
* LOUISIANA PURCHASE (10320-111 St.) 
= 10% off 
* MADHATTERS HATS (West Edmonton Mall) 
~ 10% off regular priced merchandise 
* MAN'S IMAGE HAIR AND SCALP CLINIC (9549-76 Ave., rear entrance) 
~ 25% off all regular priced merchandise 
* MICKEY FINN'S TAPHOUSE (10511A-82 Ave.) 
-‘ate’% off food and beverages 
+ MISTY MOUNTAIN GOURMET COFFEE CO. (10458-82 Ave.) 
~ 20% off all beverages 
* MUDDY WATERS (8211-111 St.) 


















By Lynda Barry 
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The foster father Don Screwed - 
It in by freddies bed and the 
Aing dong of it \s beautiful. |+ 


























+ NEW ASIAN VILLAGE (1149 Sonctchewan 51) The goal of the monster Fighting Alerts everyone that the monster 


has arrived. Freddie just pushes 
It and Don and the foster mother 
Come Funning. | also Come running. 
Only My Sister Maybonne Won't 


* NEW GROUND (17C 
- 3 free waxes with purchase of n 
+ PALADIUM (10081 Jasper Ave.) 
~ $2 off Billiards per hour, min. one hour play 
* PEOPLES (10620-82 Ave.) 
-no cover charge, except special events 
+ PLAYERS BILLIARDS (12864-137 Ave.) 



























Supplies 1S to freak Ovt the mon- 
Ster that Is freaking out my brother. 
One of the main Supplies 13 4 

lit Up door bell. =. 






































« PLUSH (10550-82 Ave.) Sf do it. Only She thinks the Monster 
~ 10% off clothing —_ . . ° 

« POLLY MAGOO'S (10310-81 Ave.) eS imagination. — Wt % 
- 10% off —— 

. PouR HOUSE CAFE (10407-82 Ave.) =—=> —— = SS Dhes 





— 1/2 hr. free pool with ony beverage purchased 
+ PRINCESS THEATRE (10337-82 Ave.) 
- free bag of popcorn with every him 
* PROPOGANDA HAIR (10322-81 Ave.) 
= 10% off nair cuts 
* REBAR (10551-82 Ave.) 
- Beverage specials 
* THE REV CABARET (10030-102 St.) 
- No cover charge on Fridays 
* REVOLUTION CYCLE (15109 Stony Plain Road) 
— 15% off all parts and accessories 
* RIVER VALLEY CYCLE (9124-82 Ave.) 
— 15% off parts and accessories 
+ ROOTS CANADA (2558 B, West Edmonton Mall, 8770-170 St.) 
= 15% off all purchases 
* SHARKS BILLIARDS (9030 McKenney Ave., St. Albert) 
~ 10% off billiards. 
+ SNEAKY PETE'S (10815 Jasper Ave.) 
- 1/2 price off cover. 10% off food 
+ SONIX (10351-82 Ave.) 
— 10% off purchases (not valid with any other offer) 
* SOUND CONNECTION (10744-1011 St.) 
= 10% off regular priced items 
* SPORTIN POST (8239-104 St.) 
- 10% off regular priced items 
* SUGARBOWL COFFEE & JUICE BAR (10922-82 Ave.) 
~ 20% off 
* SWIZZLESTICKS HAIR (11162-82 Ave.) 


= 20% off 

+ TELEPERSONALS & NIGHT EXCHANGE (10055-106 St.) 
= 2 for 1-first-time clients. 25% off all renewals 

+ THE BOTTOMLINE (8223-104 St., Lower Level) 
- 10% off hair 
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Last night we ail Came running 
to the ding dong. When we got to 
freddies room it looked like 





Also there 1S a SWitch that turns 
On many lights Including blue 
Christmas lightS and a pink 
Spot light On the Closet anda 
yellow Spot light Under the bed. 
It 1S Well Known that freddies 
monster hates lovely light shows, 
And there 1S the Super monster 
fighting doll with reversible eyes. 
May bonne Says Freddi Shovid just 
grow Up. = 
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CLASSIFIED {0}: 


BUY IT, SELL IT OR JUST TELL IT — SAY YOU SAW IT IN SEE 





Gall SEE Magazine at 439-3752. DEADLINE for listings is Tuesday at 3:00pm. SEE Fax Line: 439-1305 





EVENTS 


The Dances of Universal Peace- 
simple, meditative, uplifting 
group dances which represent 
many of the world's spiritual tra- 
ditions & help to create peace & 
unity within & without. All wel- 
come, no previous experience 
necessary. Fri. Nov. 24, 7:30 
pm Garneau United Church Hall 
11148-84 ave. Donation $8-$11 
(sliding scale). For info call 
429-0170. 


PHOTOGRAPHY 


‘THE FUNKIEST 
| PHOTOGRAPHY IN TOWN 
BACKLIGHT 








PRODUCTIONS 
commercial - portrait 
435-5542 or 986-4296 





FITNESS & HEALTH 





FREE GIFT inside each simple 
easy to follow booklets. Want to 
quit gambling, smoking, drink- 
ing, or lose weight? Only $9.95 
ea. Order now. Sober Don: 
Meadowlark P.O. Box 67069 
Edmonton, Ab. T5R 5Y3 





MISC. FOR SALE/WANTED 


MUSIC INSTRUCTION | 





HAMMOND C-3 organ with 
drawbars & Leslie. Good condi- 
tion. Asking $3500. Phone 
Wendy 963-5755 


MOVING/HAULING 


ANYTIME, anywhere, 1 ton. 
Discount to social servies 
clients. Martin 456-2298, or 
429-3815 


HELP WANTED 
CARTOONIST WANTED 


Far Side type Cartoonist wanted 
to kickstart new venture. Work 
at your leisure. Reply with sam- 
ple attn, Russ, #107 8800-99th 
St. Edmonton. T6E 3V2 








BAND SPACE AVAIL. 








CLEAN, heat, bathrooms, secu- 
rity, telephone. Prices starting 
$175.00/mo. Call Power Play 
Studios. 496-2471 


DEADLINE FOR CLASSIFIED ADS IS ~ A 
TUESDAY AT 3:00 P.M. CALL 439-3752 


S 











Personal fids 
pecia 
15 words for $3520 


LOOK FOR THE ORDER FORM IN 


SEE ciassiries 


VOCAL COACH 


Professional singer/ actress/ clown, | 


Jana Lapel, formerly on staff at 
Grant MacEwan, Twin Cities Vocal 
Academy, Minneapolis now accept 


ing students for non-classical music | 


styles, vocal technique & perfor 
mance coaching 


450-2608 
MUSIC MANUFACTURING 


Music Manufacturing Services is 





Canada's largest custom manu- | 


facturer of CD's, Cassettes, and 
Vinyl. We do graphic design 
printing, packaging and master- 


ing. Call now for the best prices, | 


quality, and service. 1-800- 
MMS-4CDS (email: mmsin- 
fo@mms.ca) 


MUSICIANS WANTED 


COLORBLIND requires immedi- 
ately exp. rock, R&B keyboard 
player with own equipment. Rob 
463-3315, Garry 487-1803 


WANTED Bass, Guitar, 
Drummer for Bon Jovi Tribute - 
Poison, Motley Skid, Guns, 
Kelly 421-9987 
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Expiry Nov. 30 


PERSONALS 


LIVE NATIONWIDE | 
DATELINE. 


Meet people tonight 
Talk one on one 


~_PSYCHICS 
YOUR FUTURE J 


Amazingly accurate pr an VS 
by \ well known Astrologer - Palmist 
of Edmonton, Dr. A. Bast 


PERSONALS © 
BRANDI | 
Who the hell's Dennis? | 


And where were you | | jj 
| Il Sat. nite? Explain this Sat 























































__ Only / i | Call now 
~ $20/Re ng | Or forget it! 1-900-451-3248 ext 844 
9920-63 Ave 8-125 | 18 olus 4 in 
| N plus. $2.49 per m 
i 50% off with this Ad ti! Nov. 29, 95 amma JASO ae 
|e =! | AMY 23 yr. old blond. 413-0483 
LOOK INTO THE FUTURE! ee ee 
Live psychic. 1-900-451-4704 9 yr 072 California 
$3.99/ min., 18+, 24 hrs ii, | Blond. 413-0472 
| trust my instincts. If it's a 5 Fell aes 
HH LIVE one on one tINE 
LOVE & HAPPINESS my Jason you wan : betes a ie 





AWAITS YOU 
Call and talk to our 


live psychics 
today 
1-900-451-3602 ext 451 


18 plus. $3.99 a min 








PEARL, 35 yr 1B 








___ SERVICES | 


| word Processing 
| papers, resumes, etc 


Think 
| about it! 


| If a crisis happens 


term | 
438-0828 | 


KATHLEEN 


FORBIDDEN FANTASIES 
991-6965 


|_DATING SERVICE 




















Ou ho will be 
Edmonton’s Gay | *: “aed | help? 
Connection | | "Do you suffer with recurrent age ; 
=| | genital herpes? Would you like 
— Hundreds of Ads | | to participate in a research 


— Up to 96 online at once 


1-900-451-3971 


$2.49/min. Adults only. Trijor Inc. 
& OUTlines Communications 


PERSONALS 


STOP - being lonely 
CONNECT TODAY Gals and Guys 
waiting for you. Live exciting dateline 
24 hrs. $2.99/ min, 18+ 


study? Participants are wanted | 
for a confidential research study | 
of a new topical medication for 
treatment of genital herpes 
Please call the research office in 
the Division of Infectious 
Diseases at the University of 
Alberta at 492-6945 for details 
of this study. Participants will be 
reimbursed for their time and 
expenses necessary for their | 





United Way 


Alberta Capital Region 

















Supporting the 
Sexual Assault Centre 
Youth Emergency 
Bissell Centre. 
The Support Network and 
200 charitable groups. 





Shelter 






















The Hand that Helps the Most 








1-900-451-4493 participation in this study." | 


Reach Edmonton and area with a SEE Classified Ad. 


EE 
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Classified 
Ad Order Form 


Place ad under 

this heading: 

Print your word ad clearly in the space provided. Charges are $5 for 
one form per issue. ($2 for capitals/bold. 20¢ per additional word.) 
Prices do not include GST. 

Send or deliver complete form and payment to: 


SEE Classified, Box 263, St. Albert, AB. T8N 1N3 or phone: 
439-3752, FAX: 439-1305. 


PLEASE PRINT YOUR AD CLEARLY HERE 
15 Word Limit - Print Only One Word In Each Space 






2 oer, 
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MUSIC 


More than cover tunes 


It’s preservation of classic rock 


BY RICHARD CAIRNEY 


D::: you just hate it when 
some’ bar band, lacking in 
basic skills and rehe: s, heads 
to the stage and tries imitating the 
greats — say Pink Floyd? 

So does Andy Okell. That’s why 
he and 10 other local musicians 
have been rehearsing for months, 
in preparation for a Sidetrack Café 
event called Careful with that Axe, 
Eugene — A Pink Floyd Profile 

Okell promises the Sunday night 
show will provide listeners with 
solid sets of pure Floy 

“We're in a situation now where 
we are finished the rehearsals 
proper and we are in show re- 
hearsals, which is running the 
show top to bottom, and if we 
mess up we just continue 
through,” Okell said. 

So, do they mess up often? 


24 HOURS 
Only A Touch Away 


1-900-451-5454 


$2.99/min - 18 Years & Older 
15 Min. Maximum 


eo? 


“There’s always mistakes made,” 
Okell admitted, but they’re tiny 
ones. 

“When you're a musician you're 
hypersensitive to mistakes — 
you're magnifying it but more 
often than not, the crowd won't 
pick them up.” 

Only half-jokingly calling them- 
selves the Art Rock Preservation 
Society, the group was formed 
when Okell and guitarist Mark 
Ohman sat one night engrossed in 
some old Genesis tunes. The two 
formed a group committed to 
reviving old art-rock music. 

Band members previously pre- 
sented tributes to Gen 
show called Wot Gorilla? 


sical stuff,” Okell said. “I like to 
call it thick music because it is 
rich and dense and full of emo- 
tion.” 

The first profile concert fea- 
tured work by Genesis was so suc- 
cessful the group decided to 
arrange more. 

“It went so mueh better than we 
thought it would and not just from 
some playmanship point of view, 
but the crowd was absolutely 
shocked by the size and magni- 
tude.” 

Okell explains this is more than 
simply playing someone else’s 





- One Phone Call. Infinite Possibilities. 


er * et " 


music. The best reason for staging 
the profiles, he says, is purely for 
the love of music. 

“There is not a penny involved; 
in fact it costs us money to put 
these shows on.” 

Proceeds from Sunday’s Side- 
track show will go to the Edmon- 
ton Food Bank. 

Okell says members of the 
group get together for rehearsals 
and sometimes find they’re having 
more fun than they do while play- 
ing with their regular bands. 

“It certainly makes you a better 
musician because it challenges 
you more. You learn more than 
you would by playing Garth 
Brooks’ latest hit or the latest 
Bonnie Raitt — not that either of 
them aren’t great musicians, they 
are just on different plateaus.” 

Okell said that the society has 
plans for more shows in the future, 
including a repeat of the Genesis 
show with a set of Supertramp 
hits, as well as a full evening of 
music by Yes. 

But the society’s grand finale 
may be just as grandiose as the 
music its members perform. 

“There is talk of topping the 
whole art rock project off with a 
large auditorium production of 
Rick Wakemans’ King Arthur and 
the Knights of the Round Table 
that would include a youth orches- 
tra and a festival choral group, 
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fl f 
Call NOW, And get on-line to one of the most thrilling experiences in the city... 


sten to The Nig 1 


uu vther lers for less 


944-0455 


Women call 


) an 


Members of the Art Rock Preservation Society tune up for Carefu! 


with that Axe, Eugene — 


with costumes and props.” 

The Sunday performance fea- 
tures Okell on drums, Ohman on 
guitar and vocals, Mark Puffer on 
guitar and vocals, Steve Mallet and 
Stefan Hengst on keyboards and 


A Pink Floyd Profile, playing at the 
Sidetrack Cafe on Sunday evening 


vocals, Mike Hill on bass, Mik: 
Cearns on acoustic guitar and 
vocals, Darwin Trekofski on sa 

Smoky Fennell on lap steel guitai 
and backup vocalists Angela Flate 
kval and Kasara Jaxen-Lloyd. ©@ 


REAL-LIFE TELEPERSONALS™ PRESENTS: 


“Why I finally called Telepersonals” June 1994 
tea ene EE TRIE 


Then | asked him for the p 


hone namber. tHey, (UL ery 


anything once. (had, just finished a 5 ye 


my Swoh, wOr ing the 


relationship ort I'm not ints the bar scene, 


craziest hours. And since 


{sure wasn 


Jus 


t Call... 


= VATA ROU Me 
= 944-0500 LEE 


dates. However, | 


through raat: 9 (5 amazing what you can 


'5 voice 
tell b eng id onthe 


ad. And that’s 


ce 
ee EE: 
“‘~S 


Matthew Rueffer - 22, 

working professional, moustache 
cultivator and 100% certified 
Telepersonals user. 













sporting events & | would like to have some- 
‘one to share this with, Box 2331. 


Hy name is Karen. I've gat long brown hair 
& Breen eyes. I'm 5'4" tall, 127 Ibs. I'm took- 
ing for another married gentleman on the 
tem as I'm married myself & | want to 
that way. I'm looking for a no strings 
attached relationship. Something that can 
be on a regular ongoing basis if 
we're compatible. I’m looking for 
who likes to have some 
fun & who has something lacking 
Same sae oom | OVC S: ‘les amazing wha 
fantasies that go along ‘ 
with it, Box 4492, Ng what You can 


92. , 
tet Say Say would like tell by Someone $ voice ad!” -Matthew Rueffer 
frien 


| 
to @ gentleman. | 
1 would like ship first. | ACTUAL TESTIMONIAL 
would like to know the person. | = es 
{ 











































have a great personality, a great sense of 
humour & | love life. Box 5341. 


{’m @ 31 yr. old lady with brown hair & 
brown y {'m about 5'6” tall with a slim 
build. I'm attractive & have a great personali- 
1 love to do fun things such as skiing, 
‘waterskiing, dancing, socializing & exerciz- 
ing. | love quiet dinners as well with red wine, 
watching movies & just talking. \'m a non- 
smoker, a social drinker, have never been 
married & have no dependents unless you 
count my dog. | have a good job & 
fee mee very busy. I'm 
looking for someone 
who is a hard working 
rofessional, “ijeigleh a 
it taller than | am. Im 
not sure if | want a serious 
relationship, but we can sure see 
about that. Box 5153. 


Hy name is Michelle. I'm interested 
in’ meeting a modern, 90's hippie 


someone before you ever meet,” Della Martin 


ACTUA 
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type man. Someone 
who is preferably of 
African descent but not 
necessarily although 
that is the type of per- 
son |'m usually attracted 
to. | find them beautiful. 
Someone that's a vegetarian or semi vegetar- 
jan & who has an entrepreneurial nature. I'd 
like this person to share similar values & . 
beliefs that | have. He should be a really help- I'm 31 yrs. ald, 5°4° tall with blonde hair = My mame is Jackie. I'm 38 yrs. old, 53° My wane is Laurie. I'm an attractive 21 yr Hy wane is Michelle. I'm a 22 yr. old sin 
ful & supportive person for my daughter &l. & greet eyes. I'm a single mother to two tall, with dark brown hair & blue gray eyes. | off, 5'6” tall, 125 Ibs... I'm very level-headed gft white female. ‘I'm 5'9" tall, have blue 
Jam a semi vegelarian & activist at heart. 'm great boys. I'm honest, caring, respectful, have a variety of interests such as reading outgoing & a lot of fun. For now I'm inter: eyes & long brown hair. Some of my inter 
especially influenced by nature & native understanding & compassionate. | enjoy movies, long walks, swimming, travelling & ested in a dating relationship & whether or ests are downhill skling in the winter, snow 
iets. Mozart is my favorite music & animals laughter & wouldn't mind someone to laugh 1 like all types of music except rap & heavy not it leads into anything, it will be a lot of mobiling. going shopping, country music & 
ice realy important in my life as is living self- cry, cuddle, dance & fall in love with. | have metal. I'm looking tor someone 35-45 yrs fun to find out. Box 5362 country life. I'm nota city person, Box 880 
in harmony with nature. I'm strong morals & values. As for my appear- old who shares some of the same interests. This ¢ ? : I'm hopé 
Sy “physically beautiful & would fike the same ina» ance, I'm average looking & if | really want who is emotionally & financially secure & $ 4s Joanne. |'m 37 yrs. old & have m hoping to meet a friend, someone to 
~ B mate. Box 8143" > to! can turn heads. | like walks, talks, drives, has a great sense of humour. Box 3527, sa ane ee Laas eo eo evth a Seuct ke ee Aa aa 
ie 2! it ic! é i vith 0 someone to talk to 
Y -{’m 28 yrs,.old, 5'9° tall & the mother of te tea maves, fends Hy name ig Ann, 'm 96 yrs: old but look ship that has to start out as friendship & maybe it could, Tom into a long term rela- 
‘two children, | have shoulder length, else, Box 416! younger. I'm 5'6” tall with auburn hair & go from there. | believe that anything that’s tionship but | strongly believe that you have 
londe hair & véry pretty blue eyes. I'm ai ‘ hazel eyes. I'ma non-smoker & a light social worth working for deserves to take time. | to have a good fnendship first. I'm 37 yrs 
‘ing for a fun-loving guy 25-35 yrs. old for {‘m Sherry, ('m5'9" tall & a very vivacious drinker. I've never been married & have no have varied interests & I'm a very, very old, a single mom with two children at 
ip first & a possi le relationship after. 130 Ibs. with sparkling green eyes & straw- dependents. The person I’m looking for is busy lady. Box 1954 home. {'m pretty but must say that | am 
1'm quite active, fit & just looking for some- berry blonde hair, I'm a 29 yr old, single 30-39 yis old, definitely a non-smoker & " { overweigtit. | take pride in my appearance. 
body to have good times with, Box 2594. mother looking for avery special friendship. _ preferably with no dependents. You also wm @ classy & outgoing woman who how | dress & how | look 1 took a long look 
: . : I'm very creative & honest. Ilove candlelight have a tidy appearance, no long hair & are fikes an active-mind, humour, spirituality, at my life & decided | didn’t like the way 
wane is Amanda. I'm interested in dis-haths, dressing sexy & going out for dinner 5'8" or taller Your interests can include bike fie dining, long walks, nature & art. | KE things were going, hence the changes | have 
ing some men out there who are !ook- gr cooking a et tr dinner for two. | riding, bowling, dining out, dancing & pop % _- {0 talk to gentlemen that are wise, witty & made in my life. Box 1954 
ing for something discreet & long term, need a mature, emotionally stable, financial country music. Box 1740 honest. Box 5375 
Something very. hot & very erotic. | want Jy secure man 40-65 yrs. old Marital status 
st ing that is going to ae everyone —_ ig not important. | love to be spoiled & treat- 
ot ny versie ave a lot ot em &alot —_ eq with respect & will do the same. If you're 
them are wild & I'm looking for someone —jggking for a very special friendship, give 


‘who can keep up. Box 2777. me a buzz. Box 7680 ‘4 
{ wonder where have all the good looking, = Y¥gu_ are an intel 
9 , gent, attractive, sensual 
. down to earth, fun men gone? The — man 21-30 yrs. old, You're aman who knows é 


ones with intelligence, quick wit & creativity. what he wants. I'm an attractive, intelligent, 
ve have these qualities & are 24-29 yrs. sensual, sexy, green-eyed brunette. I'm 57" 
24) 
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please keep listening, I'm a very pre tall & I'm definitely a lady who knows what | 

id, I'm 5'5” tall with shoulder ength want. I'm not looking for games but I'm defi- Call and listen FREE t6 these and 1,0005 (‘ve just, turned 37 yrs old \'m 611" tall 
with ‘blond hair, blue eyes & am consid- 
. . d not too hard on the eyes at all. I'm 

coreersation. mm not really My name js Brenda, I'm 45 yrs. old, 510" Rf The 4 ithe 
ina wie ust oF My nam tionde nar & blue-green eyes, a MOTE inviting messages. reS WO CSE, NO Fee ont mare sec 
_ th a good job. | also have a great sense 
emotionally & financially stable, positive, ’ has lo eery { of humour. | love to make people laugh 
optimistic & have no dependents. | enjoy a Commitment, ite) SUS, ‘Hu re Wh contro A I'm into country, tes oat 8 ro, vm a 
t social drinker 
big-deal I'd love to 
ad who is attrac- 
tive with @ slim.to medium build, who is 


reciate flowers, You give of you. | give | ’ ve tive, is very honest about herself 
‘me. All goes hand in hand. I'm comfort- mailb { t decide chai send whi 1 am. & has a great sense of 
OK: | You £6 t, or or humour, If yau are that hel get back 


“hair & big brown eyes. | love live i i 
fresh air, movies, good nitely looking for you. Box 1434. 


fair complexion & slim,to medium build, 'm 


wide variety of music, blues, country, rock 


tntoimemrlrensen'cs Plage your 6wn ad FREE! find get a FREE ges 


1 can remember birthdays, can you? | 


non-smoker & a very | 


able in a dress or jeans & boots. | do smoke 
& I'ma social drinker. | seek a man who has 


an ue 2 ede ule pick up a message it’s a5 low as 44¢ per 
minute (absolutely FREE for women). You 
can join the system instantly whenever you 
want. Just dial (403) 944-0500 


to me. it's Wayne. Box 5762. 
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Mu name is Derek. ('m 6'1” tall, 170 Ibs. | 
iit keeping fit & I'd like to meet somebody 











who does as well. | like dining, dancing 
ne stive & sports, both watching & 
playing, whatever, | de cooking, red 
, andlelight & 


12 & meet 


This is Wayne 


working out & ha the inter 

that | describe 0 

id like to go out & poss hat ove 
give me a shout. Box 69 
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nal lady 
s good 
d up in sexy 
attire as ir 
blue jeans 
dur dreams a 
reality. Box 3€ 


This is Tony. 
nice guy looking 
20-30 yrs 
ve blond hat 
y 5'8" tall, 180 

1 into dining, 
q & many dif 
activities with the 

| like to do a 
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de s quy that's co 

eited & looks et es. | do go to the 
gym but I'm not 2 hardbody. | just finished 
school. | won'l be Kf 

\'m financially motionally 

| hope you 00. a little wild but not 


uncontrollable. I’m 29 yrs. old, 61" tall & fm 
not a dog & I'm nota dog catcher & I'm also 
not a psychiatrist. So if you are emotionally 
stable. fit & honest, box me. Oh, petite sweet 
& sincere with old-fashioned morals would 
also be nice. So if | didn’t scare you off & you 
want to know more, box me. Box 1580, 





{ am @ wild man looking for a Catholic lady 
who wants to be Catholic together because 
('m already Cathe so let's do it together. | 
go to church. I'm 35 yrs. old, 56” tall 
exttemely confident physically & with taller 
people. I'm really into hard rock. | love play: 
ing guitar & singing. 'm a pretty wild dancer, 
1 guess I'm strong im the beliet that | can 
make it in rock music although, | do have my 
own business that takes 2 lot out of me 
doesn't give me much money So | guess I'm 
looking for love. | have 2 lot to offer. !'m very 
funny & baby who are you? Box 6753 


Hy nant is Adam. I'm 31 yrs. old, 140 Ibs. 
5°%1" tall with brown hair, blue eyes. | love 
playing sports, pool, quiet evenings, cuddling 
up in front of a fireplace & most of all having 
fun. I'm Jooking for someone not too senous 
but committed. Box 7213 


{’n 40 yrs. old, separated, soon divorced, 
5'10" taff, with blue eyes, short brown hair, 2 
trim moustache, 155 !bs,, in very 
shape, a smoker & social drinker. Hoping to 
meet Someone very special. I'd like to have a 
friend & lover. Someone who is open-mind- 
ed, sincere & likes to do things. | like to 









hair. Someone who és tall & wants to start a 

friendship night av , hopetully on to 

a beautiful relationship. If you are a 

‘old, sincere, honest, very io \ 

would like to talk to you. Box 1499, 

fig nae is Sam. What a a 
term, sexual love affair. 
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